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Editorial Guidelines for the authors of the
Journal of the General Union of the Arab
Archeologists

Authors are expected to read and to respect strictly the
following rules:

-Manuscripts must be new and not published before in any other
journal and not a part of a scientific thesis.

-The manuscript must include new scientific results adding to the
archeological, museological, architectural renovation and strict
restoration.

-The manuscript must be written in 25 pages; five of them include
photographs. The contribution should not exceed 35 pages
(minimum 5000 words and maximum 7000 words). Each extra
text’s page costs 15 Egyptian pounds and 20 Egyptian pounds are
paid for each extra photographs’ page.

-The manuscript should be submitted in both MSWord and in PdF

files. Both printout and CD copies must be similar and include
authot’s name, affiliation and email. PdF copy is required without
the authot’s name to be sent immediately to reviewers.

-All pages must be numbered with one serial number including
tables and photographs of the manuscript.

-Footnotes’ references’ numbers should be placed at the foot of
each page of the manuscript according to one serial number.

-The title of the contribution must not include any footnote except
for the acknowledgement that can be mention without any sign
before the first footnote.

-Ensure that the numbers of the footnotes, figures, maps, ect ... are
the same as in the text that must be read by a native speaker, before
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submission, to be sure that the language of the contribution is
correct.

-The author must follow the corrections required by reviewers and
send the corrected final version to the Editorial Board within
maximum 15 days.

-Normal Format of the paper is (height: 24 cm — width: 17.5 cm).

-Standards publication size of the page is: (left: 2 cm; right: 2 cm;
top: 2 cm; bottom: 2.5 cm).

-Submitted papers must be preferably written with 14 point size
(Times New Roman for Latin texts and Arabic Transparent for
Arabic text), 16 bold point size for the main title, 12 point size for
Arabic footnotes and 10 point size for Latin footnotes.

-Manuscripts including non-Roman or Unicode fonts must be
submitted with the text.

-The Editorial Board reserves the right to not send the refused
contributions by the viewers to the authors.

-Each contribution must be submitted with two abstracts in Arabic
and in English (maximum 300 words for each) and a list of
keywords.

For photographs:

1-The captions should include any necessary copyright information.
Permissions are the authot’s responsibility and not that of the series
editor or publisher.

2-TIFF and JPEG original and scanned images are required at 300 dpi

high resolution at least and must be in line with text.

3-Electronic figures, charts and graphs must be printed to appear

black and white by using one of the followings: Adobe Illustrator —

Photoshop — Acrobat.

4-Maps, diagrams and photographs must be numbered alone

according to each type by precising the direction of reading.

5-A first version of the contribution must be submitted including all

used figures in the size it is intended to appeat.
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The Mayors of W3h-swt In Late Middle Kingdom
Dr.Anwar Ahmed Selim®
Abstract:

In the late Middle Kingdom, Senowesert Ill established his
funerary complex at Abydos, and built an important town
adjacent to this complex. This town, which was closely
associated with Senowesert Ill's funerary complex, was called
W3h-swt. Mayors of W3h-swt were responsible for the
administration of the funerary complex of Senowesert Il in
addition to their town. They have additionally overseen the
estates located in the vicinity of the complex and the town of
3h-swt. As such, this paper aims at spotting lights on the
mayors of the town of W3h-swt, their titles, and their role in the
late Middle Kingdom in view of the town’s history in addition to
some seals impressions that have been discovered in its site.

In the late Middle Kingdom, Senowesert Ill established his
funerary complex at Abydos, and built an important town
adjacent to this complex. This town, which was closely
associated with Senowesert Ill's funerary complex, was called
W3h-swt. Mayors of W3h-swt were responsible for the
administration of the funerary complex of Senowesert Il in
addition to their town. They have additionally overseen the
estates located in the vicinity of the complex and the town of

3h-swt. As such, this paper aims at spotting lights on the
mayors of the town of W3h-swt, their titles, and their role in the
late Middle Kingdom in view of the town’s history in addition to
some seals impressions that have been discovered in its site.

° Lecturer faculty of Archaeology, Egyptology department, Cairo University
anwar.selim@yahoo.com
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Key words:

Middle Kingdom, Funerary complex, Nomarch, Provincial
Administration, Mayor, Deputy of the mayor, Seal impressions,

priests
Location & Name of W3h-swt

W3h-swt locates about 9 km at the south of Abydos (map 1), in
the neighborhood of the town named Hwt-shm ( Hu, Diospolis
parva).” It is one of the towns of the seventh Nome of upper
Egypt known as B3t =% This town was established by
Senowesert 111*, who has also built a cenotaph- tomb, a mortuary
temple, and a valley temple to link the cult of Osiris of Abydos
with the royal funerary cults; The new established sit by him.
(fig. 2).

The extension of the town ranges from about 45,000 m up to
60,000 m. Comparing to El-lahun, it is quite small; it is
approximately ' to% the size of El-lahun town.! The town
continued to be inhabited by nations until the end of the New
Kingdom,; this is shown through some important finds that have
been recently uncovered in its site, e.g. corpus of ceramic
material and a Hieratic ostracon SA. 2708.”

! F.Gomaa,die Besiedlung Agyptens wahrend des Mittleren Reiches,Band,1,0beragypten
und das Fayyim,BTAVO,19,Wiesbaden,1986,5.184.

2 H.Gauthier,,Dictionnaire des Noms Géographiques,conténus dans les Textes
Hiéroglyphiques,Le Caire,1825,p.177.

3p.Montet, Géographie de I’ Egypte Ancienne, vol. 11, Paris, 1961, p.97.

* J.Wegner,"The Town of Wah-Sut at south Abydos:1999 Excavations ",MDAIK
57(2001),p.282.

°G.D. Mumford,"Settlements-Distribution  Structure, Architecture Pharaonic ",in:A
Companion to Ancient Egypt, edited by A.Lioyd,vol,l,Singapore,2010,p.341.

® J.Wegner,,"Excavations at The Town of Enduring-are-the-places-of-Khakaure-maa-
kheru-in-Abydoss,Apreliminary Report in the 1994 and 19997 Seasons ",JARCE
35(1998),p.7.

’ S.Justl,"Spicial delivery to Wah-sut An Eighteenth Dynasty Ostracon ’s inventory of
Precious Materials",JARCE 52(2016),PP.255-68.
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As for the name of the town, it was attested on the seals
impressions discovered in the funerary temple of Senowesert 111
and the mayoral residence as fJzo=Uititi TSI “W3h-swt A
k3w-RE m3%-hrw m 3bdw”.® In addition that it was called in the
Brooklyn papyrus No0.35.1446, R28b, 62b, which is dated to late
Middle Kingdom, as W3h-swt’; this later form of the name has
occurred also in the tomb of the famous vizier Rh-mi-R™ in the
caption of the scene of the taxpayers of W3h-swt (fig.1) which
reads:

B lmealZoR 2ot T 2 ) T el B

ywhmw n W3h-swt mty ifd hnw hbnt bit hry-s31 nbw dpn ¢S s$ n
whmw n W3h-swt d3w1" the herald of Wah-sut (has brought) mty
linen, hbnt'* jar of honey, and one of Ary-s3 cattle,% dpn of
gold, the scribe of the herald of Wah-sut one of d3w linen™* In
Ramesseum Onomastica No. 211, the town was described as
10T Coalid =8 W3h-swt h-k3(w)-RC m3%-hrw'’.

The Residence of the Mayors of W3h-swt

The residence of the mayor was discovered by Wegner in seasons
1994 and 1997, and it was labeled as Building A. It consists of
series of rooms, courtyards, and access corridors (Fig.3)"; it also
contains a garden with trees, a granary complex, and some
magazines'®. The design of this residence resembles the
architectural planning of the elite houses in the settlements of El-

8J.Wegner," Institutions and Officials at south Abydos:An Overview of the Sigllographic
Evidence", CRIPEL22(,2001),p.81.
% C.Hayes, Papyrus of The Late Middle Kingdom in Brooklyn Museum, New York,

1955,pl.3,28b,5,62b.

%Urk,Iv,1134,A.Gardiner, Ancient Egyptian Onomastica,vol,1i,0xford,1947,p.34,n0.3468.
1 Urkiv,1133-1134.

2 Hbnt is a liquid measure Wb,11,487,13-19.

13 J.H.Breasted,Ancient Records,vol,11,Chicago,1906,p.287,n0.736.

' Gomaa, die Besiedlung Agyptens wahrend des Mittleren Reiches,Band,1,5.184.
15).Wegner, JARCE 35,p.8.

16 G.D.Mumford, ,"Settlements-Distribution Structure,p.341.
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lahun’. Furthermore, the large seals impressions found in the
town’s site give an evidence for the organization of the town and
its relationship to the mortuary temple of Senowesert I1l. They
give us also important information about the chronology and
lifespan of the town, the administrative structure of the town, and
the nature of officials who stayed in the town*®. More than that,
the recent excavation revealed a series of large residences
situated at the southern part of this settlement extending from
east to west; some of them are large in size, and the others are
medium (Fig. 4)*.

Nit E= 5 the mayor of W3h-swt

A series of clay seals impressions were discovered around the
residence of the mayor of W3h-swt . It is worthwhile that these
seals impressions bear some significant indications with regard to
the names and the titles of the governors of W3h-swt from the
reign of Senowesert I11 till the end of the thirteenth

Nakht was the first known mayor of the town; his name and titles
attested on a clay seal impression N0.9805, found at his
residence in  W3h-swt, where he Dbore the titles

_..%‘—T:IEIZSEZ% h3ty-C imy-r §s hwt-ntr" the mayor, the
overseer of the precious thing of the temple" (Fig.5,a).”

Another seal impression no.2422 records Nakht’s filiation and
titles as follows: =2 19%=%N— 3 &7 h3ty-C htmty-ntr
wr-Md sm®w Nht s3 Sbk-htp" the mayor, god’s sealer, great one

of the tens of upper Egypt, Nakht the son of Sobek-hotep"** (Fig.
5, b). In addition that he has also held the title ‘god’s sealer at

D, 0’connor,"the Elite Houses of Kahun",in: Ancient Egypt ,the Aegean and the Near east,
Studies in Honour of Bell,M.R,vol,1,edited by Phillips, J.&Leprohon, .R,London, 1997,
pp.389-400.

18 J.Wegner, JARCE 35,p.32..

Yid, MDAIK 57,p.282.

20 J.Wegner, JARCE 35,p.37.

2L JWegner, the Mortuary Temple of Senwosret Il at Abydos,Newhaven and
Philadelphia,2007,p.336,fig.150.

4
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Ta-wer Nome on another clay seal impression, N0.8814 on
which we read:

ZIRNF12RKN =] h3ty-C Smsw nsw htmty-ntr m T3-Wr %

Nhti" the mayor, follower of the king, god’s sealer in Ta-wer
Nome Nht i"%,

It is noteworthy that the term smsw "follower or retainer' appeared
since the Old Kingdom®, wherein it was used to designate
attendants,who began to bear weaponsat the end of this period,
forming local military groups, playing an important role in the
warlike acts which prevailed in the First Intermediate Period, e.g.
Nehry the Governer of Hare Nome has employed them as
solodiers®. Later in the Middle Kingdom, the term smsw
continued to be used in a military context®®, and the military role
of the smsw followers became relatively clear, as we find them
separated into more than one group; such as, the Followers of the
ruler, the follower of the Palace Gate.”’

Furthermore, Nakht held the title wr-md sm“w "great one of the
tens of upper Egypt", which occurred since in the Old Kingdom?®®
and usually designates a high rank official with legal tasks®. It
also designates high officials who have close relations to the
royal court®™. By the rise of the Middle Kingdom, this title has
been held by the nonarchs. As for instance “3-nht, the nonarch of
the Hare Nome in the reign of Amenemhate I, who held the title

22 & A-Wr is the name of the eight Nome of upper Egypt, F.Gomaa,die Besiedlung Agyptens
wahrend des Mittleren,s.187.

2% J.Wegner, the Mortuary Temple of Senwosret 111 at Abydos,p.338.

Wb, 1V,487,2., Jones , D., An Index of Ancient Egyptian Titles Epithets and Phrases of The
Old Kingdom , Vol. I I , (Oxford,2000),p.999,n0.3665.

? R.0.Faulkner ," Egyptian Military Organization”, JEA39 (1953),p.38.

26D Stevanovic, ,"Smsw-Soldiers of the Middle Kingdom™,WZKM 98 (2008),p.233.
?"'S.Quirke, Titles and Bureaux of Egypt 1850-1700, London,2004,p.103., D.Stevanovic, The
Holders of Regular Military Titles in the Period of the Middle Kingdom Dossiers,
London,2006,pp.145-163.

%8 D.Jones, D. , An Index of Ancient Egyptian Titles Epithets, vol.,11 , p.1432,n0.387.

2N, Strudwick,the Administration of Egypt in the Oldkingdom,England,1985,p.181.
%0H.Willems,Dayr Albarsha,the Rock Tombs of Djehutinakht and Iha,Leuven,2007,p.103.

5
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wr-Md sm®w and wr-Md mhw "great one of the tens of lower
Egypt" among his titles that have been recorded in his tomb at
El-bersheh. **

Nakht held also the title htmty-ntr 'god’s sealer'. This title has
appeared since the Old Kingdom to designate the leaders of the
Expeditions to foreign lands and the mining regions®:; From the
Old Kingdom, the title holder has played an important role in
funerary ceremonies and cults®*. By the Middle Kingdom, it was
used to refer to the function of senior embalmer.** Furthermore,
the title ~rmty-ntr has also associated with some gods, e.g. Osiris,
Amun, and Anubis®. More than that, it has occurred frequently
on the so-called Abydene stelas on which the holder of this title
has additionally borne other titles related to Osiris and played an
important role in the ceremonies of Osiris at Abydos; a fact that
indicates the high social status of the title holders.*

Since Nakht has held the title Atmty-ntr m T3-Wr, it is likely that
73-Wr was his homeland, and he was appointed by the King
Senwoser Il as a mayor of W3h-swt in addition to his role in the
funerary ceremonies and cults of Osiris.

Hnty-hty (850 - the mayor of W3h-swt

Khenty-khtey was the son of Nakht and grandson of Sobek-
hotep; this is actually recorded in one of the seals impressions,
no.8814, in which he is described as: =Z12E21 %1l e— =
h3ty-C htmty-ntr Hnty-hty s3 Nhti m3- hrw " the mayor, god’s

314 Willems,Dayr Albarsha,the Rock Tombs of Djehutinakht,p.103.
%2 Schenkel W.,"Gottessiegler”,LA, 11,col.820.,Jones, D. , An Index of Ancient Egyptian
Titles, vol. , I, p.767,n0.2791.

35 Sauneron," le Chanclier du Dieu :l@ dans son double role d’Embaaumeur et Prétre d’
Abydos",BIFAO 51(1952),pp.137-171.

% G.H.Fischer,Egyptian  Titles of the Middle Kingdom,A Supplement to W.Ward’s
Index,New York,,1997,p.30.S.Quirke,op.cit,p.103.,

% W.Ward, Index of Egyptian Administrative and Religious Titles of the Middle
Kingdom,Beirut,1982,nos 1481-1484.

%3 Sauneron, ," le Chanclier du Dieu C]r@dans son double role d’Embaaumeur,pp.137-
171.
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sealer Khenty-khtey son of Nakhti, true of voice"(fig.6). Khenty-
Kkhtey took the same titles of his father, as we read on another seal
impression: =% N WNEZ & Mer h3ty-C imy-r htmty-ntr Hnty-
hty s3 Nht" the mayor, overseer of god’s sealers Khenty-khtey
son of Nakht ". Moreover, he has also held some titles associated
with the funerary complex of Senwosert 111 on a seal impression
as follows: = VMEE&MNT e =B h3ty-C imy-r hwt-ntr
Hnty-hty s3 Nht nb im3h" mayor, overseer of the temple, Khenty-

khtey the son of Nhz, lord of veneration™”.

In view of the titles of Khenty-khtey, one can say that the King
promoted him to be an overseer of god’s sealers, SO he oversaw
all the cults and the ceremonies of Osiris, and he was also the
overseer of the priests of the funerary complex of the king
Senwosert I11.

Nfr-hr éw the mayor of W3h-swt
Nefer--Her is known from a clay seal impression, no.8851on
which he held the titles: =2 X Ilid o — j35-¢ imy-r

hmw-ntr Nfr-hr " mayor, overseer of the priests Nefer-
Her"(fig.7).

It significant that this mayor did not bear all the titles borne by
his predecessors, but he bore only two of the provincial titles, i.e.
h3ty-C imy-r hmw-ntr ' mayor, overseer of the priests'. This
practice has prevailed in the most influential towns by the early
Middle Kingdom.*®

Tmny-snb 4.--.440"T the mayor of W3h-swt

The titles of Imeny-seneb are attested on a clay seal impression,
no.8851where he held the following titles:

%7).Wegner, JARCE 35,p.3V.
%\W.Grajetzki, the Middle Kingdom of Ancient EgyptHistory, Archaeology and
Society,London,2006,p.152.
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A e 88T =& 138y- imy-r hwt-ntr Tmny snb nb im3h
"mayor, overseer of the temple 7Tmny snb lord of
veneration"*(fig.8).

P3-hpy 255 175 == the mayor of W3h-swt

The name of Pa-Ha“py is attested only in two versions of a single
clay seal impression; that is, the seal impression no.1645, whose
versions were found in both the deposits of the funerary temple
and the mayoral residence. In the text of this seal impression,
Pa-Hapy bore the following titles:

=V 2= E T =R y-C hip nsty P3-h%y “the
mayor, the controller of two thrones"*® (fig.9).

From the three titles linked to the provincial administration, Pa-
Hapy, unlike his predecessors, has only held the title 431-¢. Not
to mention that he has born the distinctive title 4rp nsty, which
has been previously taken by Dhwty-nakht (Tomb no.1 at El-
Bersheh) the Nomarch of Hare Nome under the reigns of the
Kings Amenemhat I, Senwosert 11, and Senwosert 111.** This title,
I.e. hrp nsty was also a part of Nomarch'’s title of Djhwty-hotep,
the celebrated Nomarch of the Hare Nome.** This title seems to
refer to the unique status of Hare Nome and their authority. In the
late Middle Kingdom, this title appears to have lost its
significance, as it appeared rarely in the thirteenth dynasty's seals
impressions where it was taken by some local nomarchs®, and it
was remarkably taken by some mayors of W3h-swt as rank or
honorific title, e.g. Pa-Ha“py.** Being the only mayor of W3h-swt
who had this title, Wegner suggests that Pa-Ha‘py was not a local

%9). Wegner,the Mortuary Temple of Senwosret 11 at Abydos,p.339.

%] Wegner,the Mortuary Temple of Senwosret I11 at Abydos,p.339.

*'F L.Griffith,F.L&P.Newbeery,El-Bersheh,vol,11,London,1894,p.19.

“2p, Newberry,"Miscellanea", JEA  14(1928),p.111,fig.6.,G.T.Martin, Egyptian
Administrative and Private Name Seals,Oxford,1971,pl.46.14.

8 J.Wegner, "External connections of the community of Wah-sut during the Late Middle
Kingdom", CASAE 40(2010),P.446.

* |d,the Mortuary Temple of Senwosret 111 at Abydos,p.338
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mayor, but came from another provincial Nome and was
appointed as a mayor of W3h-swt.”

Ship-ib —s_ < the mayor of W3h-swt

On the clay seal impression no.1413 discovered at the residence
of the mayor at W3h-swt , Sehtep-ib held the titles:
—Z2 12 < 3ty-C htmty-ntr Shtp-ib "the mayor, the
god’s Sealer, Sehtep-ib"(fig.10)."®

Sehtep-ib has also borne some titles related to the Town and the
funerary temple. It worthwhile that some seals impressions of a
women named Rn.i snb taking the title 'king’s daughter' have
been found at the mayoral residence of W3h-swt. she bore the
Titles iryt-p<t "noble woman" and s3t-nswt " King’s daughter".
This discovery led Wegner to suppose that she was married to
one of W3h-swt’s Mayors in middle or late of thirteenth Dynasty
because her sealings were found in the upper deposits. This
marriage has happened, in Wegner point of view, under the
governorship of Sehtep-ib who was contemporaneous to the
reign of the King Neferhotep I, and she has resided the mayoral
palace.”’

The origins of the Mayors of Wah-sut and their chronology

The sealings that were found at W3h-swt of the Nomarchs of
W3dyt Nome ( the tenth Nome of upper Egypt) and the nomarchs
of Hare Nome give an evidence to the origins of the Mayors of
W3h-swt, who seem to have descended from elite families from
the Hare Nome or W3dyt Nome. Furthermore they refer to the

*%J. Wegner,the Mortuary Temple of Senwosret 111 at Abydos,p.338.
%6 J. Wegner,the Mortuary Temple of Senwosret 111 at Abydos, p.338.

J.Wegner,"Social and Historical implications of Sealings of the King’s Daughter
Reniseneb and other Women at Wah-sut",in:Scarabs of the Second Millenium B.C,Egypt
,Nubia, Crete,and the Levantedited by M.Bitak,E.Czerny, Viena,2004,pp.222-
241.,J.J.Shirley,"Crisis and Restructuring of the State from the Second Intermediate Period
to the advent of the Ramesses",in: Ancient Egyptian Administration, edited by M.Garacia,
Leiden,2013,p.559.
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external relations of the mayors of W3h-swt and the provincial
centers of Upper Egypt.*®

As to the chronology of the mayors of W3h-swt, the recent
discoveries have proven the chronology of the mayors through
the sequence of the deposits of sealings of the governors and
their correlation with the royal names. On these seals
impressions, the royal names have been inscribed together with
the names of seals’ owner starting with Nakht ending with
Sehetep-ib. The sealings that bore the name of the King
Neferhotep,1 was found in strata which also contains the seal
impressions of Sehetep-ib, and the sealings of Nefer-Her have
appeared in the levels of deposits that coincide with the seal
impressions of Sehetep-ib.*® Since the seals impressions of
Nakht and Khenty- khtey were found in the lower deposits,
Wegner believes that Nakht was coincided with the reign of
Senwosert.Ill and both Khenty khtey and Neferher were
contemporaneous with the reign of Amenmhat Il1l. While
Ameny-seneb and Pa-ha®py were contemporaneous with the late
of 12" dynasty and the beginning of 13" Dynasty, but Sehetep-
ib the last mayor of Wah-sut was contemporaneous with four
Kings, i.e. Neferhotep | Sobeknakht,VV1,Wahibre-lbiaw,and
Merneferre-Ay.>

General Commentary

It is noteworthy that some seals impressions which was
discovered in the mayoral residence, has associated with Fryt
gate, such as seal impression no.2433, which reads:

ENSTH 2 AT INTE Gyt nt pr h3ty-<n W3h-swt he-k3w-
rC m3< hrw m 3bdw "the gateway of the house of the mayor of

“8 J.Wegner,J., "External connections of the community of Wah-sut,p.444-448.
*%jd,the Mortuary Temple of Senwosret |11 at Abydos,p.340.
5050 id,the Mortuary Temple of Senwosret 111 at Abydos ,p.Y¢2.
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3h-swt  kha-kaw=re justified in  Abydos",(Figs, 11)
=057 % n pr h3ty-< "the Gate of the house of the mayor".™

The term “rryt designates a place or hall with Gate acted as a
place of communications between the palace or temple and the
community®®. it may have served as hall of judgment in judicial
and non-judicial affairs.” in the residence of W3h-swt, it denotes
an administrative unit controlling the flow of officials and
materials in and out the residence. It also demonstrates the role
of the mayor in the administration of the town and the mortuary
temple of Senowesert 111.>* Moreover, it seems to have been
used as a place where the goods and other materials were being
counted and distributed between the temple and the town.> In
my opinion, it might have been an important hall inside the
mayoral residence with the aim of linking the mayor to the
temple and estates administration; it might have had the function
of a provincial knbt.

The mayor of W3h-swt had a walled estates 53 by 82 at W3h-swt
in addition to smaller estates lined up in four sets, they are
proximately 52 by 52.°° In late middle kingdom, the local
governors lost their importance or at least they have not built the
big rock cut Tombs anymore. This provides an indication to the
centralization of the state. But it might be the result of the change
of the burial custom. Furthermore, some other sources, like stelae

51 Wegner, Institutions and Officials at south Abydos ,p.81,fig.3.

2W.Helck, Zur Verwaltung des Mittleren und Neun Reichs, Kaéln,
1958,5.65.,S.Quirk,Administration of Egypt in the late Middle Kingdom,London,1990,p.50
*3G.P.E.Van de Boorn, " wDa-ryt and Justice at the Gate", JNES 44 No,1(1985),pp.9-10.
54).Wegner, Institutions and Officials at south Abydos,p.88.

% N.Picardo,"Hybrid households Institutional Affiliations and household identity in the
Town of Wah-sut(south of Abydos)",in:Complex Societies,Archaeological andTextual
approaches,edited by Moller,M.,Chicago,2013,p.263.

%6G.D.Mumford,op.cit,p.34Y.
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and seals impressions, imply that the administrative structures in
provinces went on without any noticeable change.”’

Some of the mayors of Wah-sut have already reported about their
filiation, such as Nakht the son of Sobek-hotep and Khenty-
khety the son of Nakht; this gives an indication that the office of
the mayor was hereditary.”®

The mayors of W3h-swt bore three Titles , the first principle title
was /A3ty-"the mayor" which usually comes with either the title
imy-r hwt-ntr " the overseer of the temple", or the title imy-r
hmw ntr" the overseer of the priests”. /3ty-¢ designates the role of
the mayor in the provincial administration. The titles imy-r hwt-
ntr and imy-r hmw ntr were associated with the mayor's role as
an overseer of the economic and ritual life in the mortuary
temple.”® So the mayors of Wah —sut were clearly the highest
ranking officials in both town and temple.®

The combination '43#y-¢ n +n + name of the Town' began to
appear since the Middle Kingdom Period to designate the
Nomarchs of the capitals of Nomes, and the Mayors who headed
the settlements.®

The mayor was responsible for collecting the taxes, and he had a
status that can be compared to that of Nomarchs.®” On other
hand willems suggests that the mayor was so much lower rank
than the Nomarch, because the mayor has not been ever buried in
a large tomb like the Nomarch; the only exception is the mayors
who were buried in Beni Hassan.”

> Grajetzki,W., "Setting A State Anew: central Administration from the end of The Old
kingdom to the end of the Middle Kingdom:, in: Ancient Egyptian Administration, edited
by M.Garcia., Leiden,2013,p.228.

> Wegner,J.,the Mortuary Temple of Senwosret 111 at Abydos,p.338.

> J.Wegner,, Institutions and Officials at south Abydos,pp.84-85.

% id, JARCE 35,p.35.

8 Willems, H.,"Nomarchs and Local Potentates: the Provincial Administration”, in: Ancient
Egyptian Administration, edited by M.Garacia, Leiden,2013,p.381..

%2 E.Pardey,," Administration: Provincial Administration",OEAE,1(2001),pp.18-19.

8 H.willems ,"Nomarchs and Local Potentates,p.381.
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The Name of W3h-swt has not been appeared on the seals of the
mayors accompanying the name of the mayors, except in only
one example mentioning the title “the mayor of W3h-swt ....", but
the mayor's name is missing.** There were also some officials in
the provincial administrative structure who were under the
command of the mayor, e.g. do=/l]]]  idnw n h3ty-¢ "the
deputy of the mayor////[". This title appeared on the seal
impression no.8770, but the name of title holder is unfortunately
missing. (fig ,12)%

Some titles that were associated with the mayors of W3h-swt, like
the title sealer of the god in Thinite Nome, give an indication to
the close relation between W3h-swt and Thinite Nome, so it
seems likely that W3h-swt has been managed by Thinite Nome or
Abydos. %

The main aspect in the reign of Senwosert Il is the decline of
hryw tp-3 "the great overlord of the Nome", which took place at
least in a part during his reign.®” Since the title has disappeared
from records, and perhaps this was because the King began to
replace all the governors with local mayors.®® Thus the local
governors lost their importance or at least they have not had very
huge tombs anymore; this of course refers to the centralization of
the state.®

It is remarkable that the mayors of W3h-swt have borne the titles
of the Nomarchs, and they had a close relation with the central
government despite the fact that they were mayors. Eventually it
IS important to state that the tombs of the mayor of W3h-swt have
not been found yet.

% J.Wegner. the Mortuary Temple of Senwosret 111 at Abydos,p.339.

®|d, JARCE 35,p.37.

% |d, Institutions and Officials at south Abydos,p.89.

%" R.D.Delia , A Study of the reign of Senwosret,I11,Columbia,1980,p.169.

% D.Franke," the Career of Khnumhotep, IIl of Beni Hasan and the so-called the Decline of
the Nomarchs",in: Middle Kingdom Studies, edited by S.Quirke, Leiden,1991,p.52.

% W.Grajetzki, "Setting A State Anew: central Administration,p.228.
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Map(1) ,Map of Abydos and the location of W3h-swt

Picardo, N., "Hybrid households Institutional Affiliations and household identity in the
Town of Wah-sut (south of Abydos)",in: Complex Societies, Archaeological and Textual
approaches edited by Muller,M.,Chicago,2013,fig,11,2.
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Fig(1) the herald of W3h-swt and his scribe present the taxes of W3h-
swt to Rkh-mi-re

Davies, N de G.,the Tomb of Rekm-mi- re at Thebes, New York,1943,pl. XXXV
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Fig(2) The Mortuary Temple of Senowesert 111 and Settlement of W3h-
swt

Wegner,J.,"The Town of Wah-Sut at south Abydos:1999 Excavations "",MDAIK
57(2001),p.282.
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Fig (3) The elite residences in the Settlement of W3h-swt
Picardo,N.,"Hybrid households Institutional,fig,11,4.
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fig(4),building A ,The design of the residence of the mayor of W3h-swt,
after, Wegner,J., JARCE 35,fig.5..

Fig(5) a clay seal impressions of Nakht,the mayor of W3h-swt found at
his residence in W3h-swt

Wegner,J.,the Mortuary Temple of Senwosret 111 at Abydos,Newhaven and
Philadelphia,2007,p.336,fig.150.
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Fig(6) seal impressions of Khenty-khty,the mayor of W3h-swt
Wegpner,J., JARCE 35,fig.18.

Fig(7) seal impressions of Nefer-her,the mayor of W3h-swt
Wegner,J., JARCE 35,fig.18.

Fig(8) seal impressions of Ameny-seneb,the mayor of W3h-swt
Wegner,J.,the Mortuary Temple of Senwosret I11 at Abydos,fig.151.
Wegner,J., JARCE 35,fig.18.
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Fig(9) seal impressions of Pa-ha‘py,the mayor of W3h-swt
Wegner,J.,the Mortuary Temple of Senwosret Il at Abydos,fig.151.

Fig(10) seal impressions of Sehetep-ib ,the mayor of W3h-swt
Wegner,J.,the Mortuary Temple of Senwosret 111 at Abydos,fig.151.

20



JOURNAL OF The General Union OF Arab Archaeologists (1)

Fig (11) A seal impression of Administration unit of he mayor of W3h-
swt found at his residence in W3h-swt

Wegner,J.,the Mortuary Temple of Senwosret 111 at Abydos,fig,1

fig(12) a clay seal impression with the title deputy of the mayor of W3h-
swt

Wegner,J.,the Mortuary Temple of Senwosret 111 at Abydos,fig.152,14.
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INVESTIGATION OF ENVIRONMENTAL IMPACTS ON
SANDSTONE BLOCKS AT LUXOR TEMPLE AND
CONCEPTS FOR CONSERATION

Dr. Elashmawy Abd -Elkareem Ahmed’
Abstract:

Sandstone blocks were used in the construction of Luxor temple.
However, they, especialy cement materials, were at a great risk
because of being affected by various deterioration factors. Groundwater
started to rise in and around the temple, causing serious
deterioration aspects of the blocks. Therefore, the current study was
conducted to focus on the role of pores and cement regarding the
deterioration process of sandstone blocks in the temlpe. In order to
conduct systematic investigation, it adopted SEM — EDX, PLM and
XRD. Also, physical and mechanical properties were examined to
evaluate the components of the sandstone, under the present
environmental conditions. It also interpreted the investigations of on-
site evaluation tests (non- and less-destructive). It also focused on other
methods, e.g. humidity and salt analysis. The study ended develops
some recommendations that fit sandstone address in Luxor
Temple.

Keywords:
Luxor temple, Sandstone blocks, Cement materials, Environmental,
Decay, Load-bearing, Salts, Faults, cracks.

* Conservation department, Faculty of Archaeology, South Valley Univ., Qena, Egypt,
83523. Tel: 00201142941963, Email: elashmawyabdelkareem@yahoo.com
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1. Introduction

1.1 Archaeological History and Architectural Description of
Luxor Temple

Luxor temple is located on the eastern bank of the Nile, near
Luxor downtown. It covers an area of 14025 m’; it is 255 m long
and 55 m wide (Fig.1&2). It was mostly constructed of Nubian
sandstone that was brought from Gebel el-Silsila quarries, Aswan
[1], [2].Sandstone was not only dealt with as a building material, but
was employed for many other purposes, such as statues and stelae, as
well [3]. Because it was not carefully studied by many, the Current
study tried to investigate sandstone blocks of Luxor temple.
Unfortunately, they were in a very bad condition. Physiochemical
factors, e.g. temperature, moisture, heavy rain water, salt weathering
and Agricultural expansion in Luxor (Fig.3) played an important role
in their deterioration, decreasing their physio-mechanical and chemical
properties (Fig.7).Sandstone blocks in the temple were exposed to both
internal and external weathering processes. Their interaction depended
on the nature of the environment and their location within the building.
There were two major causes of sandstones’ deterioration in the
temple; pollutants and crystallization of soluble salts (Fig.7, 9).

[1]Baines, J., Malek J., Cultural Atlas of Ancient Egypt, Checkmark Books, Rev. Ed.,
2000, p. 240.
[2] Karem, M., (2013). Environmental Impact of Groundwater Rising Level on
Archaeological Sites in Upper Egypt, Unpublished Ph.D. Thesis, Faculty of Science, South
Valley University, Pp. 40-41
[3] Lucas, A., (1934). Ancient Materials & Industries, London, P.371.
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[4] Ayman, A., Graham E., Mohsen G., (2014). Water Use at Luxor, Egypt: Consumption
Analysis and Future Demand Forecasting, Environ Earth Sci, PP.1041-1053.

[5] Ayman, A., Graham E., (2014). The Impact of Groundwater and Agricultural Expansion
on the Archacological Sites at Luxor, Egypt, Journal of African Earth Sciences, Vol. 95,

93-104.
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1. Geologic setting and Hydrogeology

Geologic setting of the study area has been studied by many
authors, it is noted that the area’s sedimentary composition can
be classified (from top to base) into quaternary, tertiary and
upper cretaceous rock units (Fig. 4). Quaternary rock units are
divided into Holocene deposits (Arken formation; modern River
Nile sediment) and Pleistocene deposits (Armant formation,
Qena sand, Abassia formation and Wadi deposits). Tertiary rock
units include Pliocene rocks (Madmoud formation) and the
Lower Eocene -Palacocene (Thebes's formation, Esna shale and
Tarawan Chalk). Upper Cretaceous rocks include the Dakhla
shale, Duwi formation and Qusir shale

[6], [7], [8] & [9] (Fig.4).

The hydrogeological setting of the study area was well addressed
by many authors [10] & [11].The high level of ground water in
the area results from the River Nile and its main canals used for
irrigation. The main aquifers in this area are Pilo-pleistocene and
Quaternary. The aquifer of Quaternary lies in the center of the
Nile valley, occupying the cultivated lands on the banks of Nile.
It can be divided into two parts; lower Pleistocene aquifer and

[6] Issawi, B., Hassan, M., & Osman, R., (1978). Geological Studies in the Area of Kom
Ombo, Eastern Desert, Egypt. Ann. Geol. Surv. Egypt, Vol.8, P. 187-235.
[7] Said, R., (1990). The Geology of Egypt, Egyptian General Corporation, Conoco
Hurghada Inc. and Repsol Exploration, S.A., Balkema, Rotterdam, Brookfield, p.731.
[8] Issawi, B., & McCauley J., (1992). The Cenozoic Rivers of Egypt: The Nile Problem,
In: Freidman, R., Adams, B. (Eds.), the Followers of Hours: Studies Assoc. Public., No. 2,
Oxford, PP.121-138.
[9] Wendorf, F., & Schild, R., (2002). Implications of Incipient Social Complexity in the
Late Neolithic in Egyptian Sahara. In: Friedman, R. (Ed.), Egypt and Nubia: Gifts of the
Desert, London, pp. 13-20.
[10] Ismail, A., Anderson, NL., & Rogers, D., (2005). Hydrogeophysical Investigation at
Luxor, Southern Egypt, JEEG, Vol. 10, Issue 1, Pp. 35-49 .
[11] Salman A. Howari M., El-Sankary M., Wali, M., & Saleh M., (2010). Environmental
Impact and Natural Hazards on Kharga Oasis Monumental Sites, Western Desert of Egypt,
Journal of African Earth Sciences, Vol.58, 341-353 .
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upper Holocene aquitard. It is a good source of water and it is fed
by canals [12]. In this aquifer, ground water is pumped through
pores, and water is transferred to the Nile [13]. The aquifer of
Plio-Pleistocene is the secondary one in Luxor city and is
represented by Armant Formation [15] (Fig.5).

HIRETET NErSFEl: LN
iEadE "B e RN IR

Legend

Artassia Formi acarhud Fommat Tarwwan Chalk Quses S,

Fig. (4) Geology of Luxor City [14]. Fig. (5) Hydrogeologic cross section [5]

[12] Shamrukh, M., Corapcioglu, Y., & Hassona, F., (2001). Modeling the Effect of
Chemical Fertilizers on Groundwater Quality in the Nile Valley aquifer, Egypt,
Groundwater, Vol. 39, No. 1, PP.59-67.
[13] RIGW/IWACO, (1997). Water Quality Monitoring Programme
(TN/70.00067/WQM/97/20).
[14] Ayman, A., (2009). Land Use Change and Deterioration of Pharaonic Monuments in
Upper Egypt, Journal of Engineering Science, Assiut University, Vol. 37, No. 1, pp.161-
177,
[15] Awad, A., ElArabi, N & Hamza, S., (1997). Use of Solute Chemistry and Isotopes to
Identify Sources of Groundwater Recharge in the Nile Aquifer System, Upper Egypt,
Ground Water, Vol. 35, No. 2, p. 223-228.
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2. Environmental Impacts

The study area is hot, dry and rainless in summer and mild with
rare rainfall in winter. Its temperature depends on the solar
energy, especially the actual hours of sunshine. The distribution
of temperature and relative humidity shows that while the lowest
temperature of the year is recorded in January, with an average
value of 23.05 C°, the highest one is in June with an average

value of 41.12 C°[16]. Rains are rare, randomly precipitated and
vary in amount all over the year; its average annual value is less
than 5 mm/year. The annual mean value of wind speed is
8.00m/sec at Luxor. In the study area, evaporation and
evapotranspiration increase in summer and decrease in winter.
They are between 4.29 mm/day and 13.24 mm/day. The annual

mean of relative humidity is between 25.3% - 53.40% [2].
3. Deterioration of sandstone cement at Luxor temple

The composition of the framework of the granules indicates the
date of the deposition of these granules. It is well known that
natural sandstone color because the minerals composition.
Ferrous mineral oxides such as hematite give dark reddish color,
while Oxy ferrous hydroxide gives a dark brown color of the
sand Stones[17].The main cause of deterioration found at Luxor
temple is ground water, which affects sandstone, especially the cement
materials which cement the particle grains. Calcium carbonate
(CaCO,) may be the most common kind of cement and silica (Si0,)

comes second, iron oxides, gypsum and other minerals are the least
common [18]. During the deposition process of the sandstone, the
particles are placed at varying distances, where the force of attraction

[16] Luxor meteorological station, 2012.
[17]Hajpa,’l, M., & Toro'k A., (2004), Mineralogical and color changes of quartz
sandstones by heat, Environmental Geology 46, P.311-322..
[18] Danber, K., (1975). The Principles of Stratigraphy, Moscow, Pp. 26-28.
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equals the force of repulsion [19]. Mineralogically, sandstones mainly
consist of quartz, feldspars and lithic or rock fragments [20]. While
Quartz may be single grains or polycrystalline aggregates, feldspars
include both alkali feldspars and plagioclase. The sandstone of Luxor
temple contains ferric oxyhydroxides in the form of crystals, such as
goethite or amorphous crystals of the limonite kind. The latter dye the
grains of sand, especially those of quartz giving the sandstone a
yellowish-ochre color. In addition, the dehydration of these
oxyhydroxides causes a change of the sandstone’s structure and color;
that reddish hues of the hematite become more intense [21]. Sandstone
1s medium grained sedimentary rock formed by the cementation of
sand grains. The basic components of sandstone are framework grains
(sand particles) which supply the rock's strength [22]. It is noted that
both types of porous materials can absorb a high amount of water.
Hence, the study of variation in the original physical behavior of the
porous materials can be the first step in defining the effectiveness or
otherwise of treatments used in conservation. One of the problems
anticipated in interventions on Luxor temple is the evaluation of the
load-bearing capacity of its masonry (Fig. 1). On one hand, reactions
can be calculated using an equation. For such structures, forced
deformations (i.e., settlement of support, shrinkage, temperature
changes...etc.) [23] (Fig. 6 & 9). In addition, the deterioration of
sandstone in polluted regions mainly involves deterioration by air

[19]Ruedrich, J., Bartelsen, T., Dohrmann, R ., (2011). Moisture Expansion as a
Deterioration Factor for Sandstone Used in Buildings, Environmental Earth Sciences, Vol.
63, Issue 7, pp. 1545-1564.
[20] Boggs, S., (1992). Petrology of Sedimentary Rock, New York, P. 163.
[21]Urzi, C., Criseo, G., Krumbein, W. E., Wollenzien, U., & Gorbushina, A., (1993). Are
colour changes of rocks caused by climate, pollution, biological growth, or by interactions
of the three? In M.-J. Thiel (Ed.), Conservation of stone and other materials, pp. 279-286.
[22] Parker, S., (1988). Mc Grow-hill Encyclopedia of the Geological Science, New York,
P.570.
[23] Abd EL Rahman, S., (1996). Structural Analysis and Mechanics, Cairo, P.151.
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pollution [24]. Calcite leaching is one of the most serious consequences of
weathering in monumental calcareous sandstones. While the porosity of
the rocks increases continuously, mechanical strength decreases due to the
loss of the inter-granular binding material [25]. Stone decay mainly
belongs to the following typologies: deposits on the stone surface (i.e., salts
deposits-efflorescence-inside and black crusts on the outside part of the
building [26]. Water passes to the surface and the crystals of salt deposit
on the external surface. Visible efflorescence is formed when the
solution moves towards the surface of the stone. When it is slower than
the rate of drying, water evaporates by diffusion from the pores,
resulting in solute crystallizing within the stone, at varying depth.
However, this process takes place without any visible alteration of the
stone [27]. It was found that urban rain will dissolve the surface of
CaCO3 50 times, at least, faster than unpolluted rain [28]. On the

contrary, stone conservation requires, in the first place, an identification
of deterioration [29]. In addition, deterioration and weathering
investigation revealed many types of deterioration on the walls, e.g.
cracks, powdering and salt crystallization. Many of them are caused by
a rising of groundwater level, causing loss of cohesion between the
grains. The walls also contain some aggregates of salts.

[24] Nord, A., and Tronner, K., (1995). Effect of Acid Rain on Sandstone: The Royal
Palace and the Riddarholm Church, Stockholm, Water, Air and Soil Pollution, Vol. 85,
PP.2719-2724.
[25] Tiano, P., (1995). Stone Reinforcement by Calcite Crystal Precipitation Induced by
Organic Matrix Macromolecules, Studies in Conservation 40,Issue3, PP.171-176
[26] Torfs, K., Grieken, V., Zezza, F., Garcia N., & Macri F., (1997). The Cathedral of
Bari, Italy: Environmental Effects on Stone Decay Phenomena, Studies in Conservation,
Vol. 42, PP. 193-206.
[27] Rossi-Manaresi, Tucci, R., 1991, Pore structure and the disruptive or cementing
effect of salt crystallization in various types of stone, Studies in Conservation, 36, pp. 53-
58.
[28] Thomson, G., Raymond, W., (1974). The PH of Rain and the Destruction of Alkaline
Stone, Studies in Conservation, Vol. 19, Issue 3, PP.190-191.
[29] Rossi R., (1976). The conservation of stone, Bologna, P.297.
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4. Soil role of Deterioration at Luxor temple

When groundwater in the temple’s foundations evaporates, it leaves
salts behind (Fig. 2 & 4). Which are the ultimate product of rock
weathering [30]. Moisture contributed to weathering through purely
physical mechanisms (frost splitting) by acting as a transport medium
for salts in dissolution and recrystallization processes or through
chemical reactions [31]. Although, the processes of chemical
weathering entirely relied on the agency of water, the role of soil
moisture was highly variable; it depends not only on the other budget’s
factors but also on the capacity of a soil to hold water gained by
infiltration [32].The processes of wetting and drying formed stresses on
soil and rocks in the temple (Fig.8). Furthermore, their cycles caused
cracking and flaking [33]. Traditionally, the term “drainage” referred to
the rate of water’s movement in a system. Soils of Luxor temple had a
fairly rapid rate of water movement and it is continuously anaerobic. Its
natural stones suffered from different kinds of degradation. For example,
wetting-drying periods created corresponding dissolution-condensation
cycles of salts [34] (Fig. 4). Hence, in soil microbiology, enzyme tests
were commonly used to estimate metabolic activity for quantification,
the dehydrogenase activity (DHA). The frequency of these micro-

[30] Ayman, A., (2015). Preliminary Investigation of Impact of Land Use Change and
Hydrogeologic Conditions on Deterioration of the Temple of Medamud, Luxor, Egypt,
International Journal of Environment & Water, Vol. 4, Issue 2, P.104-117.
[31] Fitzner, B., Heinrichs, K., & La Bouchardier, D., (2003). Weathering Damage on
Pharaonic Sandstone Monuments in Luxor — Egypt, Building and Environment, Vol. 38,
Issues 9-10, Building Stone Decay, Pp.1089 — 1103.
[32] McCabe, S., Smith, B., Adamson, C., Mullan, D., & Mcallister, D., (2011). The
“Greening” of Natural Stone Buildings: Quartz Sandstone Performance as a Secondary
Indicator of Climate Change in the British Isles, Atmospheric and Climate Sciences, 1,
Pp.165-171.
[33] Peter, J., (1982). The Surface of the Earth: an Introduction to Geotechnical Science,
London, P.27.
[34] Sabbioni C., & Zappia, G., (1992). Decay of Sandstone in Urban Areas Correlated
with Atmospheric Aerosol, Water, Air and Soil Pollution, Vol. 63, PP.305 —316.
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organisms on weathered stone indicated that they played a part in the
process of deterioration in the temple [35].

Fig. (6) Differential tendency on the Fig. (7) Stress on the lower parts of
walls of Luxor temple Luxor temple’s walls

Fig. (8) Differential tendency on the Fig. (9) Soil on the lower parts of
walls of Luxor temple Luxor temple’s walls

[35] Turkington, A., & Paradise, R., (2005). Sandstone Weathering: A Century of Research
and Innovation, Geomorphology, Vol. 67, issuel, Pp.229-253.
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2. Materials and Methods

Samples were collected from several locations of the friable layers on
the walls at Luxor temple. They were examined to provide information
about the crystal shape, structural state and morphology of the minerals.
Furthermore, defining and description of the sandstone minerals and
physicochemical alteration.

1. Mineralogical composition

The mineralogical composition of the sample’s powder was analyzed
using X-ray diffraction (Philips X-ray diffraction equipment model
PW/1710) with monochromatic, Cu k -4 radiation (1.542 =3A) at 40 kV
and 35 mA at X-ray diffraction lab, Physical Department, Faculty of
Science, Asyut University, Egypt. They were recorded from 4 to 90°20.
The reflection peaks were between 4 and 90°26 with 0.06°/m in speed,
corresponding spacing (d,A) and the relative intensities (I/I°) were
obtained [36]. Diffraction charts and relative intensities were studied
and compared with ICDD files.

2. Scanning Electron Microscope (SEM-EDX)

SEM images of crusts and salt samples were obtained from SEM of
(JEOL JSM5500LV) to identify textural and mineralogical changes of
the stone and altered stone surfaces. EDX was also used (model 6587).

3. Chemical analysis by X -ray fluorescence (XRF)

Elemental analysis was conducted using wavelength dispersive XRF
spectrometry (Axios advanced, sequential wd XRF Spectrometer,

[36]Moore, D., & Reynolds, R., (1997). X-Ray Diffraction and the Identification and
Analysis of Clay Minerals, Geological Magazine, Vol. 135(6), pp. 819-842.
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PANalytical 2005) at the analysis and consulting unit, National
Research Center in Cairo.

3. Results
1. Mineralogical study

XRD patterns showed that quartz (Si0,) was the main
component of the temple’s sandstone, with subordinate amounts
Calcite (CaCO,) and halite (NaCl), thenardite ( Na,SO4) &

gypsum ( CaS0O,4.2H,0) (Fig.10 a & b). These results proved that
the stone used in the temple was Nubian sandstone [37]. Damage
to sandstone was caused by the mechanical stress, which was
induced by halite, thenardite & gypsum crystallization cycles
and calcite which may be cement in sandstone.

[37] Saleh, S., Helmi, F., Kamal M., & El-Banna, A., (1992). Study and consolidation of
sandstone: temple of Karnak, Luxor, Egypt, Studies in conservation, 37, (2), pp.93-104.
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2. Petrographic Study

Samples taken from Luxor temple were examined under the
polarized microscope and showed that, the percentage of quartz
is the highest as it reached 94% and it took different forms. Other
components were as follows: feldspar (5%), rock fragments
(0.5%), and cement materials (10%). It was also found that the
percentage of porosity and permeability was high [38] (Fig.11a,
c). Some clay minerals (Fig.11a, ¢) and iron oxides were also
found. Crystals of quartz appeared unequal in their dimension
and volumes; they were of great and moderate granulation.
Furthermore, it was indicated that angular quartz granules were
transformed into semi-angular, showing that they didn’t move far
during the processes of deposition (Fig.11b, d). In other samples,
quartz crystals were rounded and semi-rounded and they moved
far during the processes of deposition. There was also an erosion
of the edges of some crystals and that extended to the interior
part. These results were supported by XRD examination showing

that quartz was the main compound with little percent of salts
(halite NaCl).

Fig. (11) A sample of sandstone from Luxor Temple X25

[38]Prince, C., Ehrlich, R., & Carr, M., (1999). The Effect of Sandstone Micro Fabric
upon Relative Permeability end Points, Journal of Petroleum Science and Engineering 24,
p. 169-178.
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3. Scanning electron microscope (SEM)
The samples studying by SEM were identified as quartz (SiO7)

(Fig.12a.b.c.d) and other salts were submitted by XRD and EDX
and XRF such as halite (NaCl) and gypsum (CaS0O4.2H»O) and
notice decayed of grains of quartz (Fig.13 a.b.c.d). Samples show
a damage of cement materials and a breaking in the granules of
sandstone (Fig.12a, b). Other samples show a differential of

quartz grains, and a collapse of the stone’s internal structure
(Fig.13c,d).

a

1885m Beoa JSM-55eBLY ek “x1,500 TTonm 0@be’ JSM-55EELU 1eky  X5.888  Snm 9229 JSM-3598LU 18KU  X4,88  Sum,@086. JSH-5SEBLU

Fig. (13) A sample of sandstone under SEM, illustrating the damage of
cement materials and the differential of quartz grains form
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4. Bulk Elemental Analysis by EDX

EDX micro analytical methods were conducted to identify the
samples and evaluate their components which indicates that the
elemental arrangement of the samples collected from different
places could be put in a decreasing order according to their
concentration as follow: Si(78.92-85.89%), Al (6.09-7.15%), Fe
(5.81-2.56%), K (4.65-1.95%), Ti (3.77-2.06%) and Ca (0.76-
0.39%)(Fig.14) (Tab.1)This helped in understanding the
weathering mechanisms affecting the temple, in second sample
Si(77.12-84.32%), Al (6.94-8.09%), Fe (6.44-2.88%), K (4.32-
1.84%), Ti (3.93-2.28%) and Ca (2.24-0.59%) (Fig.15) (Tab.2).
The first and second samples contained Si (as the main
component). However, the absence of chlorine (Cl) and sodium
(Na) indicated the non-crystallization of halite on the wall reliefs.
The analysis also indicated a low concentration of calcium (Ca)
that indicated the existence of gypsum and anhydrite salts on the
sandstone. In addition, the moderate amount of Aluminum (Al)
and potassium (K) could be attributed to feldspars and
phyllosilicates. On the contrary, the presence of relatively high
amounts of iron and small amounts of titanium was attributed to
the origin of these samples, atmospheric pollution and presence
of accessory minerals such as Fe — Ti bearing phases; they played
a significant role in deterioration.
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Table (1): Quantitative EDX
microanalysis (compound %) of the

value spot sandstones

Elementms%  |Oxide ms%
éwo:o Si 78.9230/Si0, [85.8918
ol | & k46501 [Ko0 [1.9453
zzz JM‘ i
‘0.00 5.00 10.00 15.00 Z(:(.:\(; 25.00 30.00 35.00 40.00 Ca 0.7592 CaO 0.3926
Ti 3.7672 |TiOy [2.0611
Fe 5.8058 |FepO32.5624

Fig. (14): EDX spectrum of the sandstones

(under study)
Table (2): Quantitative EDX
microanalysis (compound %) of the
value spot sandstones.
00 Elementms%  |Oxide ms%
16001 Al 6.9397 |A1p03(8.0936
izzz Si 77.1218Si0> (84.3219
g 100.0 k 4.3238 K20 1-8388
o Ca  |1.2414 |[CaO [0.5922
a0 K”F Ti 3.9309 [TiOy [2.2776
LI Fe 6.4423 [Fep03[2.8759

Fig. (15): EDX spectrum of the sandstones

(under study)
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5. Chemical analysis by XRF

Chemical analysis under XRF revealed that it contained the following:
Si0p (95.39-95.22- 95.27%), AlpO3 (0.79- 0.75- 0.77%),
FepO3tot, (0.34- 0.32- 0.35 %), CaO (0.28- 0.30- 0.27 %),
NapO (0.44- 0.47- 0.45%), SO3 (0.29- 0.27- 0.25 %), CI (0.40-
0.38- 0.37%), P2O5 (0.05- 0.07- 0.06%). While CaO and SO3
indicated the presence of gypsum, Na»O and CI indicated Halite.
P>0O5 may be to mineralogical composition of sandstone or was

found as a result of the problem of Sewage around the site of the
temple (Tab.3).
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Table (3) Main Constituents Wt% of Sandstone — Luxor Temple

Main Sandstone — | Sandstone— | Sandstone —
Constituents | Luxor Luxor Temple | Luxor
Wt% Temple b Temple
a c

Si0, 95.39 95.22 95.27
Ti0, 0.40 0.43 0.42
ALO; 0.79 0.75 0.77
Fe,0; tot. 0.34 0.32 0.35
MgO 0.12 0.14 0.11
CaO 0.28 0.30 0.27
Na,O 0.44 0.47 0.45
K,O 0.16 0.19 0.17
P,0s 0.05 0.07 0.06
SO3 0.29 0.27 0.25
CI 0.40 0.38 0.37
LOI 1.27 1.39 1.45
Cr,0; 0.011 0.012 0.011
MnO 0.011 0.011 0.010
NiO 0.004 0.003 0.003
CuO 0.002 0.001 0.002
Y,0; 0.001 0.001 0.001
71O, 0.036 0.035 0.035
SrO 0.002 0.002 0.002

Discussion and conclusion

The microscopic examination of several thin sections revealed that
sandstone grains were affected by mechanical breakage and chemical
processes producing micro-fractures and cleavages. This commonly
dissected the quartz grains into several sub-individual grains. In
addition, the interaction of feldspar grains with soluble salts was one of
the important alteration processes in sandstone.

SEM micrographs illustrated some alterations, such as cracks and
pores. Furthermore, XRD results confirmed the petrographic
examination, SEM micrographs and EDX analysis. They were
compared to define the alteration in sandstone grains and its rate with
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time. This would help in evaluating sandstone’s components under the
present environmental conditions. Furthermore, many aspects of
deterioration were found.

The appearance of black crust was the most prominent aspect of
deterioration as the dirt spread heavily on the sandstones,
especially on some of the sites that were not subject to any
cleanup programs. The high concentration of air pollutants was a
clear manifestation of weathering a result of the interaction
between the chemical and physical properties of the stone and
their environmental conditions.

This interaction between the stones and the atmosphere created a
very specific surface environment in terms of the content of
moisture and chemicals. In addition, the movement of water
caused an increase in the rate of deterioration affecting them.
Consequently, the structure of sandstone gradually became
weaker by biological, physical and chemical processes. This was
accompanied by an increase in pressure on the stone.

The high concentration of sodium (0.7 - 4.2%) and chlorine (1.7 -
15.5%) may be attributed to the crystallization of halite salt on the
walls. These ions may be created from groundwater and the dissolution
of halite from soil and sediments in it. A high concentration of sulfate
(15 - 47.4%) and calcium (40.8 - 58.7%) ions which may be attributed
to the crystallization of gypsum and anhydrite salts on the walls. The
most common decayed salts are sulfate, chloride and nitrate anions,
phylite, greenstone and pentinite grains [39].

These factors increased damage, causing an increase of the pore’s
diameter (less than 1 mm), particularly through the crystallization
of salts affecting the mechanical and physical properties that
weaken or increase the deterioration of sandstone. The proportion

[39] Raymond, L., (1995). Petrology, Boston, P.370.
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of clay materials found as a carnivorous was a reason of
increasing the rates of damage due to increasing and shrinking
sandstone’s exposure to moisture and drought.

In conclusion, different factors influenced the sandstones of the
temple, but in various degrees, causing deterioration.
Accordingly, some strategic plans have to be conducted to
maintain them by controlling these factors to decrease the rates of
future deterioration. They must, above all, stop water’s
penetration through the pores. Implementation barriers should be
used to reduce salts in the pores through the use of various
compresses and increasing the mechanical resistance of
sandstone, using some stimulants materials, especially in areas
prone to high degrees of deterioration.

Recommendations

Luxor Temple is one of the more temples, which greatly affected
the ground water where it is located in an urban area surrounded
by an agricultural area. And threatens to leak water down the
Luxor Temple, which produces water for irrigation and
agricultural sewage from populated areas sandstone is affected
significantly because of its properties of high absorption of
water, due to its interaction dramatically with the surrounding
environmental conditions which would lead to the deterioration
of the sandstone so you must take significant measures and plans
for therapeutic urgency to the problem of ground water and the
high levels of ground water and is considered the renewal of the
sewerage network and upgrading are sufficient network of
agricultural drainage surrounding the area of the main plan stages
of treatment in addition to the use of some tonic modern
materials that have been tried in proportion to the nature of the
sandstone Temple of Luxor However stationed by the
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environmental nature stones and sand. It should take strong
measures in terms of ways to use and carried out by the coach a
team where the bad use of the methods of treatment can be the
biggest deterioration occur than it was before treatment sandstone
that is because of the sandy stone exhibition of weathering of
great sensitivity. It should study the amount of water leaking
down the sandstone Temple of Luxor in addition to monitoring
the constant changes, both agricultural and urban surrounding the
Temple of Luxor.
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The Refusal of Minting Ottoman Silver Para
Multiples in Egypt as a Reflection of the Political
Relation with the Ottoman Sultanate

Dr. Eman Mahmoud Arafa’
Abstract:

During the Ottoman reign in Egypt (918-1222 A.H/1520-
1807A.D), while the mint of Istanbul —the capital of the Ottoman
Sultanate- was responsible for minting the multiples of the Para,
Egypt refused to follow this coinage tradition, despite the fact
that it was a state of the Ottoman Empire. This practice on behalf
of Egypt reflects some important political events that may show
the concealed reaction of refusal and opposition to the Ottoman
reign in being against minting through the silver coins as a
secondary coin, and not through the golden coins which were the
essential ones. In addition, it reflects the power of the Emirs in
Egypt during some periods of the Ottoman era. In fact, the only
time Egyptian authority has departed this reaction of refusal, was
during the reign of Sultan Mustafa the third when Ali Beik al-
Kabir struck Para multiples holding his name, although the
intention here was to make it as an act of confrontation to the
Ottoman reign. Thus, this analytical study aims at introducing a
new perspective of study by examining the coins in a method that
reveals the political relations during that era, along with
publishing some examples for the coins.

Keywords:

Ottoman Era, Para Multiples, Minting, Political Relations,
Medin
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Introduction:

The reign of Sultan Selim the First, (918-926A.H. / 1512-1520
A.D.), represents a turning point in Egypt’s history, as he is the
one who turned Egypt from a Mamluk Sultanate to a State of the
Ottoman Empire.

In 923 A.H. /1517 A.D. Sultan Selim the First conquered Egypt".
Under his leadership, he eliminated all Mamluk resistance,
occupied Egypt, and established his own government in Cairo®.
Egypt then was administrated as an Eyalet state” of the
Ottoman Empire, which has always been a difficult province for
the Ottoman Sultans to control, due to the continuing power and
influence of the Mamluks.

Thus, Egypt remained semi-autonomous under the Mamluk rule
until it was invaded by the French forces of Napoleon in 1213
AH. / 1798 A.D. during the reign of the 28" Sultan, “Sultan
Selim the Third” (1203-1222 A.H. /1789-1801 A.D.)’. This
French expedition, which invaded Egypt, helped Muhammad Ali
Pasha-an Albanian military commander of the Ottoman Army in
Egypt- to seize the power in 1815 A.D.

In light of such political events, one would expect that the
Ottomans would have done their best in conquering Egypt to
totally destroy the Mamluks, and to control the country more
closely. Surprisingly, they seem to have made no real effort to
gain power, for the Mamluk’s system survived and continued,
and in time they even increased their power. In fact, it is logical

! Suleiman, A. A. (1972). History of the Islamic countries and the lexicon of
the ruling dynasties, Part 2, Egypt: Dar al-Maaref, p. 443.

> Pipes, D. (1983). Mamluk survival in Ottoman Egypt. Journal of Turkish
Studies, p. 1.

* Arafa, E. M. (2006). The Coins which were used in Egypt during the
French Expedition. (M.A. Thesis). Cairo University: Faculty of Archeology,

Egypt, p. 12.
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to surmise that they would have broken away from the Ottoman
control had Napoleon not invaded Egypt in 1213 A.H. / 1798
AD.".

Accordingly, the events of the early Ottoman Egypt reflect the
struggle over power between the Mamluks and the
representatives of the Ottoman Sultan. Besides, after the
conquest of Egypt, the Ottoman Sultan Selim the First left the
country, and Hayir Bey was awarded the governorship of Egypt;
the former Mamluk Governor in Aleppo”.

The Ottoman conguest meant that the ruler of Egypt would pay
rather than receive tribune; before 922 A.H. / 1513 A.D., Egypt
received tribune from Syria, Cyprus, parts of Sudan and many
other provinces, but under the current situation Hayir Bey had to
send periodic gifts in cash and coins to Sultan Selim from his
own revenues®.

In addition, after Egypt had been a major country, it turned to be
an Ottoman State, since the year 923 A.H. /1514A.D., and coins
minting became to be determined by the Ottoman Sultan’s orders
which were sent directly from Istanbul’. So, the two Islamic
prerogatives of sovereignty (mention of the ruler’s name in
weekly prayers in mosques in the Friday sermons and the
coinage) now belonged to Sultan Selim®. Especially that minting
coins under the name of the ruler was considered as an act that is
confined to Sultan’s only to represent authority, and accordingly

* Pipes, D. (1983). Mamluk survival in Ottoman Egypt. Journal of Turkish
Studies, p. 1.

> Pitcher, D. E. (1972). A historical geography of the Ottoman Empire from
earliest times to the end of the 16™ century. Brill Archive, p. 105.

® Shaw, S. J. (1962). The financial and administrative organization and
development of Ottoman Egypt: 1517-1798. Princeton, p. 283.

7 Al Sawy, A. A. (2001). The coins which were used in Ottoman Egypt.
First edition, Cairo: Arab Civilization Center, p.12.

® Pipes, D. (1983). Mamluk survival in Ottoman Egypt. Journal of Turkish
Studies, p. 3.
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each Sultan was keen on taking this action once he holds the
throne®.

The importance of coins was not limited to only being the sign of
rule, but in fact, its political value was much more profound as it
played a huge role in shedding more light on the different
historical events and states. Certainly, besides its normal role as
representing the essence and core of the economic state, it is also
considered the main reflection of it'°. For example, fraud and
forgery of coins at any time reflect the regressive economic state,
for this forgery comes by cutting parts of the margin of the coin,
so as to decrease its weight'’. Egypt had witnessed this
phenomenon during the Ottoman Era as in 1104 A.H. / 1692
A.D., when the cut silver coins had spread®. Also, through the
study of the mints, the geographical boundaries for any country
and its territories can be determined™. Thus, their function is not
only confined to a representation of economy.

Concerning the political role of coins -subject of study- firstly, it
IS important to mention that the Ottoman Sultanate gave the
attention to minting gold and silver coins, and as the territories of
the Ottoman Empire were spreading through vast areas, minting

% El Nabarawy, R. (2000). The Islamic coins from the beginning of the 6™
century till the end of the 9™ century A.H. First edition, Cairo: Zahraa al-
Sharq Library, p.5.

10 El Nabarawy, R. (2000). The Islamic coins from the beginning of the 6"
century till the end of the 9™ century A.H. First edition, Cairo: Zahraa al-
Sharq Library, p. 16.

! Mansour, A. R. (2008). The Islamic coins and their importance in
studying history, archeology, and civilization. First edition, Cairo: Zahraa
al-Sharq, p.20.

2 Mubarak, A .B. (1883). New plans for Egypt and its old and famous
states. Part 20, Cairo: Beau Lac Printing House, p.149.

¥ Mansour, A. R. (2008). The Islamic coins and their importance in studying
history, archeology, and civilization. First edition, Cairo: Zahraa al-Sharq,
p.20.
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coins was not limited to the borders of the Capital™®. But,
simultaneously, it was notable that there has been a unified
prototype for all Ottoman coins struck in the different Ottoman
countries, based on the decree which was sent whenever a new
Sultan takes the throne™.

In accordance, Egypt, being one of the Ottoman States, was
obliged to follow a specific prototype and tradition in its
monitory system. In this regard, throughout the Ottoman Era,
Egypt has abided by the trend of the Ottoman Empire in minting
the gold coins, but this same era has sometimes witnessed several
contraventions to this Sultanate’s orders, concerning the minting
of the silver coins, especially that the Ottoman Sultans used to
give more attention for the minting of gold coins and not the
silver ones. This is due t the fact that most of the official decrees
of the Ottoman Sultans were sent with details concerning the
weight, prototype, and the caliber of the gold coins only, besides
the minting templates'®.

For example, the decree of the year 1109 A.H. / 1697 A.D., was
sent with the details of the gold coins only, along with its minting
templates'’, without any information concerning the silver coins,
for the content of the decree text stated the caliber of the gold

% Oghlu, A. A. (1999). The Ottoman state, history, and civilization.
Translated by Saleh Saadawy. Part 2. Istanbul: Islamic History, Arts, and
Culture Center, p. 669.

> Al Sawy, A. A. (2001). The coins which were used in Ottoman Egypt.
First edition, Cairo: Arab Civilization Center, p. 20.

18 Al Sawy, A. A. (2001). The coins which were used in Ottoman Egypt.
First edition, Cairo: Arab Civilization Center, p. 227.

7 Al Jabarti, A. A. (2003). Ajae’b al-athaar fe al-tarajem wa al-akhbar.
Edited by Abdel Reheem Abdel Rahman. Cairo: The General Egyptian
Book Organization, p. 40.
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coins to be 22 carats and the weight of every 100 Dinar that
equate 150 Egyptian Dirhams™®.

This procedure certainly provided an opportunity to violate the
Ottoman trend of minting silver coins, and even more than that,
resistance was reflected in refusing some direct decrease of
minting specific coins of it, as it is going to be mentioned.

Resistance was seen in that at the time when in Constantinople,
silver coins of fixed amounts of (100, 80, 60, 40, 20, and 10
Paras), as well as five Paras were minted, Egypt did not follow
this series of silver coins as commonly known, depending on
arithmetic progression in which the Para was recorded to be at its
|least standards™.

Another highly significant fact was that the Turks in general and
Egyptians in specific struck few silver coins, which in turn
limited the use of silver coins in major trade transactions in
Egypt to foreign coins®. Not only that, but also no Ottoman
coins have been found prior to the 13" century A.H. / the 19"
A.D. representing it*.

The silver monitory system of the Ottoman Era started with the
“AKCE” (Figure 1), which was considered as the smallest
monitory unit before the Para came to replace it, which was an
Egyptian Turkish coin having different prices in different years,

¥ Mubarak, A .B. (1883). New plans for Egypt and its old and famous
states. Part 20, Cairo: Beau Lac Printing House, p.201.

1% Bernard, S. (2002). Description of Egypt. Part 6. Translated by Zuheir al-
Shayeb. Cairo: The General Egyptian Book Organization, p. 74.

22 Raymond, A. (1999). Artisans et commercants au Caire. Le Caire: Institut
Francias d’Archeologie Orientale, p. 20.

1 Gibb, H. (1989). Islamic society and the West. Cairo, p. 114.
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and measured by the halves®, and in time it became the main
value of the silver coin in Egypt and in Istanbul as well?*,

When the Ottomans conquered Egypt, they kept the small value
silver coins known as the half silver (Figure 2), later became to
be named the Para (Figure 3). It remained to represent the main
silver coin in Egypt till the end of the 12" century A.H. / the 18"
A.D.7

Thus, the half silver and Para were two names referring to the
same coin®. Yet, the date in which this coin has been struck
outside Egypt for the first time remained unknown, although it
was asserted that Para became commonly synonymous to the half
silver in Egypt since the age of Suleiman al-Qanouni?®.

Besides the half silver and Para names, the naming (Medin) or
(Medi) appeared in reference to King Al-Moaed Abu EI-Nasr
Sheikh (815-824 A.H. / 1412-1420 A.D.), for he struck half
Dirham named after him. The oldest confirmed statement of this
coin was in a waqgf document of a university listing the imam
salaries that were given in half silver coins®’.

2 Amer, M. A. (1997). Coins, weights, and measures. Damascus: 1bn
Khaldoun Publishing, p. 185.

2 Al Sawy, A. A. (2001). The coins which were used in Ottoman Egypt.
First edition, Cairo: Arab Civilization Center, p. 84.

*Inalik, H. (1994). Money in the Ottoman Empire: an economic and social
history of Ottoman Empire. Cambridge University Press, p.957.

> Raymond, A. (1999). Artisans et commercants au Caire. Le Caire: Institut
Francias d’ Archeologie Orientale, p. 26.

* Al Sawy, A. A. (2001). The coins which were used in Ottoman Egypt.
First edition, Cairo: Arab Civilization Center, p. 85.

?” Al Sawy, A. A. (2001). The coins which were used in Ottoman Egypt.
First edition, Cairo: Arab Civilization Center, p. 84.
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This name was common among the French expedition
scientists?®®, and it was also used by Andree Raymond when he
stated that the Para was an originally Egyptian Mamluk coin
known as Al- Moaedi, which is half dirham having several
names, like Medi, Medin, and half silver®,

As previously mentioned, Constantinople followed the arithmetic
progression divisions in the struck of the silver coins of fixed
amounts and prices, the least of which were the Para®.
Accggdingly, various multiples were struck from the Ottoman
Para™.

These multiples began with the Beslik, a Turkish silver coin, the
name of which consisted of (bes), a simplification of the Persian
word (Bis) meaning five, and (lik), which is a tool that proceeds
numbers in Turkish language to refer to the units included. Thus,
Beslik means a coin of five Para®. Besides, there is the 10 Para
piece, known as Onlik (Figure 4)*. Moreover, the Nibeslik
appeared for the 15 Para coin, entitled half Saldi by the
Egyptians®. As for the 20 Para pieces, they were known as the
Yakramlik™.

* Bernard, S. (2002). Description of Egypt. Part 6. Translated by Zuheir al-
Shayeb. Cairo: The General Egyptian Book Organization, p. 71.

» Raymond, A. (1999). Artisans et commercants au Caire. Le Caire: Institut
Francias d’Archeologie Orientale, p. 33.

* Bernard, S. (2002). Description of Egypt. Part 6. Translated by Zuheir al-
Shayeb. Cairo: The General Egyptian Book Organization, p.74.

>t Al Sawy, A. A. (2001). The coins which were used in Ottoman Egypt.
First edition, Cairo: Arab Civilization Center, p. 85.

*> Fahmy, A. (1976). The coins used during the time of Al-Jabarti. Cairo:
The General Egyptian Book Organization, p. 572.

# Al Sawy, A. A. (2001). The coins which were used in Ottoman Egypt.
First edition, Cairo: Arab Civilization Center, p. 85.

* Al Sawy, A. A. (2001). The coins which were used in Ottoman Egypt.
First edition, Cairo: Arab Civilization Center, p. 86.

* Mahmoud, A. M. (2003). Ottoman coins: Their history and problems.
Cairo: Faculty of Arts Library, p. 107.
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Zolota (Figure 5) was the coin struck with an amount of 30
Para®. It was known among the Egyptians as the Saldi*’. As for
AKkluk, it represents the fifty Para®. There was also Tamselik,
which is a Turkish word derived from sixty along with the
average unit, thus meaning sixty Para® (Al Karamali, 1987).

Finally, there was the hundred Para amount, known as Yuzlik
(Figure 6)*. In fact, Yuzlik was the biggest amount in Ottoman
coins, and the most common, and it reveals the deterioration of
the age of coins classification from best to worst. Although the
Para and Yuzlik were conveniently reachable coins, the other
ones were difficult to obtain, as the Beslik, and 20 Para were
very few, while the most difficult to find was Zolota™.

It is worth mentioning that these coins were delivered to Egypt
among other types of ottoman coins and were used by Egyptians
in transactions, but they did not constitute a major part of the
locally exchanged silver coins, in addition to that they were not
struck in Egypt. However, this does not connote their refusal, as
there is no relation between not being struck in Egypt and the
refusal to accept them in trading transactions of buying and
selling®. Consequently, it is clear that some historical events
asserted the direct refusal of some Egyptian governors for the

** Amer, M. A. (1997). Coins, weights, and measures. Damascus: lbn
Khaldoun Publishing, p. 189.

*” Al Sawy, A. A. (2001). The coins which were used in Ottoman Egypt.
First edition, Cairo: Arab Civilization Center, p. 95.

* Pere, N. (1968). Osmanlianda medeni paralor: Coins of the Ottoman
Empire, Istanbul. p. 229.

3 p. 6.

“Pere, N. (1968). Osmanlianda medeni paralor: Coins of the Ottoman
Empire, Istanbul, p. 229.

*Sultan, J. (n. d.). Coins of the Ottoman Empire and the Turkish Republic:
A detailed catalog of the Jem Sultan collection, Vol. 1. U.S.A., California:
B. & R. Publisher, p. 282.

* Al Sawy, A. A. (2001). The coins which were used in Ottoman Egypt.
First edition, Cairo: Arab Civilization Center, p. 96.
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struck of the former Para multiples, which were mentioned
earlier.

As stated by Al-Jabarti, in the events of the year 1119A.H. / 1720
A.D., Egyptian Emirs (Princes), obeyed the official orders of the
Ottoman Sultan to mint the Zolota, then the Sultan was forced to
accept their desire®®, thus the situation remains as it has been
concerning the monitory trade.

Moreover, again with the same kind of silver coin, in the year
1128A.H. / 1716 A.D., the Sultanate decree came with the order
of minting the Zolota, which was also confronted by refusal.
Besides, another refusal came in 1135A.H. / 1723A.D. against
minting the silver coins based on the prototype of the golden
Zingerle™,

Also, the year 1129 A.H. /1717 A.D. witnessed another refusal to
mint the “Kurus”, which was another kind of the Para multiples
that equaled 40 Para, and that refusal came as a result of the role
that was played by the European Real in the Egyptian trade,
which left no excuse to have the necessity to mint a coin with an
equal value®.

In this regard, it is important to mention that in other periods,
Egypt has witnessed the Kurus struck, as in 1186 A.H. / 1772
A.D. Some of the Para multiples were struck in the pieces of five

* Al Jabarti, A. A. (2003). Ajae’b al-athaar fe al-tarajem wa al-akhbar.
Edited by Abdel Reheem Abdel Rahman. Part One, Cairo: The General
Egyptian Book Organization, p. 46.

* Al Sawy, A. A. (2001). The coins which were used in Ottoman Egypt.
First edition, Cairo: Arab Civilization Center, p. 232.

* Raymond, A. (1999). Artisans et commercants au Caire. Le Caire: Institut
Francias d’ Archeologie Orientale, p.26.
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and ten Paras*®, and also the Paras of 20 and forty, which held the
Sultan’s Tugra®’.

In fact, this procedure came when Ali Bey al-Kabeer, Egypt’s
governor during the reign of Sultan Mustafa the Third (1171-
1187 A.H. / 1757-1774 A.D.) attempted to show the Ottoman
Sultanate his power and authority in Egypt by minting the Para
multiples which was a trend held by the Sultanate only. Thus, he
wanted to show the Ottoman Sultan that he is equivalent to him.

In turn, these categories of coins were distinguished by his name
mark”®, along with the year when he was dominant, and held the
authority as a governor in 1183 A.H. / 1771 A.D.*”. Hence, as it
IS obvious, even when the procedure of minting all the Para
multiples was held at a certain time, it was with the concealed
intention of showing authority and confrontation.

Even when Samuel Bernard mentioned the struck of some para
multiples, he noted that only a very small amount of it was
minted, as it did not represent a significant role in the monitory
system of Egypt™.

In conclusion, in light of what was mentioned in this research, it
is clear that studying coins from an analytical perspective
assisted in shedding more light on its role, and accordingly in
clarifying some political facts concerning the relation between
Egypt and the Ottoman Sultanate. That is, the Egyptian

** Fahmy, A. (1976). The coins used during the time of Al-Jabarti. Cairo:
The General Egyptian Book Organization, p. 574.

* Bernard, S. (2002). Description of Egypt. Part 6. Translated by Zuheir al-
Shayeb. Cairo: The General Egyptian Book Organization, p. 74.

* Al Jabarti, A. A. (2003). Ajae’b al-athaar fe al-tarajem wa al-akhbar.
Edited by Abdel Reheem Abdel Rahman. Cairo: The General Egyptian
Book Organization, p. 448.

* Mubarak, A .B. (1883). New plans for Egypt and its old and famous
states. Part 20, Cairo: Beau Lac Printing House, p. 128.

> Bernard, S. (2002). Description of Egypt. Part 6. Translated by Zuheir al-
Shayeb. Cairo: The General Egyptian Book Organization, p. 182.
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governors attempted most of the time to show their limited power
by the refusal of minting the Para multiples, and to reflect the
rejection to becoming a mere subsidiary state to the Ottoman
Sultanate, since many of these governors were Mamluks. Thus,
in general, opposition to strictly abide by Ottoman regulations
was not only reflected in the refusal of minting Para multiples,
but also in minting them on behalf of Aly Bey al-Kabir, for he
did so with the intention of power affirmation and confrontation
against the Ottomans rather than as a sign of genuine acceptance.
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Figure (1): Akce struck in Constantinople under the name of Sultan Selim
the firs, on the obverse there is the name of the Sultan with a raising phrase,
and on the reverse the mint name and date. www.osmanliparalar.com

Figure (2): Para struck in Egypt under the name of Sultan Suleiman Bin
Selim, with his name and the title “Shah” on the obverse, and on the reverse
the mint name and date. Preserved in Tubingen Museum, under num. Df2
F2.
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Figure (3): Para struck in Istanbul, under the name of sultan Selim the
third, with his Tugrah “monogram”, on the obverse, and on the reverse the
mint name and date. Preserved in the Islamic Art Museum in Cairo under
number 17932/4

11.Osman - Onluk 5:'0 Ackm 1027 Kostantiniye
vl T4 "

Figure (4): Onluk -10 Para- struck under the name of Sultan Osman the
second, on the obverse there is his name along with the mint name and date,
and on the reverse there is the famous Ottoman raising phrase: “The ruler
of the two continents, the khan of the two seas, the king, son of the king”.
www.osmanliparalar.com
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. Ahmed - 30 Para 1115 Kostantiniye

Figure (5): Zolata -30 Para- struck under the name of Sultan Ahmed the
third, on the obverse there is the name of the sultan with the mint name and
date, and on the reverse there is the famous Ottoman raising phrase: “The
ruler of the two continents, the khan of the two seas, the king, and son of the

king”. Pere, N. (1968)

Figure (6): Yuzluk -100 Para- struck under the name of sultan Selim the
third, on the obverse there is the Tughrah of the sultan along with the mint
name and date, and on the reverse there is the famous Ottoman raising
phrase: “The ruler of the two continents, the khan of the two seas, the king,
and son of the king”, Sultan, J. (n. d.)
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The Sacredness of Some Seals and its Relationship
to God Thoth

Dr.Hayam Hafez Rawash®
Abstracte:

Seals played an important role in ancient Egypt. They were not
only used as administrative securing devices for the state
bureaucracy, private individual, documents, containers, places,
but also as amulets during daily life and in the netherworld.
There are some features confirmed the sacredness of seals such
as:

*Seals as devices of protection.

*The crime of breaking the seal.

*The seal and sacredness of the place.

*The sacredness of the process of sealing.

Beside the sacredness of seals, there are some texts confirmed the
relationship between seals and the god Thoth, the relationship
through which it can be suggested that as Thoth was the god of
wisdom, magic, and writing , he also the god who was
responsible for seals and sealing in ancient Egypt religion.

Keywords:

- Sacredness, Seals, Sealing, Amulets, Protection, Securing,
Relationship , The god Thoth.

°Faculty of Archaeology-Cairo University Hhafez762@gmail.com
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Introduction:

Seals, these small objects incomparable with great temples, bluff
pyramid, huge statues, and the invaluable charming jewelry in
ancient Egyptian civilization, however, these small objects are
not less important than these all great objects.

In the Ancient Egyptian documents, the seals were called:

2%2 htm ', ﬂ&qqag sd3yt. *

Generally, the shapes of seals may be divided into the following
groups:’

1- Cylindrical shape seals®, the earliest type of seal commonly
used in Egypt from Pre-Dynastic Period’, by the first
Intermediate period, cylinders seem to be treated more as a type
of amulet rather than as a working symbol or badge of rank.

2- Flat base seals, this group contains , hemi-cylinder and cone
shaped seals, button shaped seals, scarab shaped seals’, plaques
and other miscellaneous forms and signet rings.’

Sealing is the impression made by impact of hard engraved
surface on a softer material, such as clay. The materials for seals
are widely available,® for example they were made of wood,

' Wb 111, 350,3-12; LDLE,1,377.

> Wb 1V,379 ,17-21.

3 P. ENewberry, Egyptian Scarabs, p. 43;A. Sparavigna , Ancient Egyptian Seals and
Scarabs, ,p.9 ff.

* M.V. De Mieroop, A4 History of Ancient Egypt, p. 48; M. R. Bunson, Encyclopedia of
Ancient Egypt ,p. 9; A. Sparavigna ,op. cit ,p.16-18; D.Collon, First Impressions: Cylinder
Seals in Ancient Near East, p.179 ff.

> U. Hartung,"Pridynastische Siegelabrollungen aus dem Friedhof U in Abydos (Umm el-

Qaab)", p .187-217.

® For more about scarab shaped seals see: E.A.Evans, Sacred Scarab (McClung
Museum,2013); D.C. Patch, Exhibtions, Magic in Miniature :Ancient Egyptian Scarabs,

Seals & Amulets(Brooklyn,2013);T. G. Wilfong, Scarabs, Scaraboids, Seals, and seals
Impression from Medinet Habu,(Chicago, 2003).

" For more details about the two groups, see Newberry, op.cit, p.43-95;W.A.Ward, "The
Origin of Egyptian Design-Amulets (BUTTON SEALS)", p. 65ff.

8 Sparavigna ,op.cit , p.13ff.
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bone, clay, or stone’, (e.g. limestone, steatite ....etc.) or easy to
produce faience."

Practically ancient Egyptians used seals to stamp scripts onto a
papyrus scroll or clay tablet, and they allowed them to quickly
write the information needed over and over again without having
to handwriting each hieroglyphic signs."'

The original use of the seals was for securing workshops and
store-rooms of food from dishonest servant.'’They were used in
tombs, palaces, houses, and temples, in addition, they were used
on jars,’and pots containing food such as honey or wine with
might spoil if they were left open.'*

The primary purpose was to reveal any unauthorized tampering
with the contents of the letters, pottery vessels, baskets, boxes,
sacks, storerooms, or tombs that had been sealed." Ownership of
documents, jars and others commodities was indicated by means
of clay seals, also papyrus rolls were folded and thread which
was fastened with a clay seal.'

Moreover the archaeological context of sealing is firmer
indication of date because, once broken, sealing were not reused.
Both sealing and seals provide significant chronological data,'’
so the labels which were held on the jars, pots, and other objects

’ R. G. Johnson and Others, Were Ancient Seals Secure?.p. 2; B. J. Kemp, Ancient Egypt,
Anatomy of Civilization, p.113.

'S, Quirke, Exploring Religion in Ancient Egypt , p.119-120.

""" M. Beyer & M. Keams , Ancient Egypt, p. 97.

2 Newberry, op. cit , p12-22.

2 Ibid,p. 22-26.

" P. T. Nicholson & I. Shaw, Ancient Egyptian Materials and Technology, p .291.

" Ibid, p 291.

55 B. Smubert, " Seals and Sealing ", OEAE, 111, p. 253.

' P.T. Nicholson& I. Shaw, Ancient Egyptian Materials and Technology, p. 291; A. R.
David& A. E. David, 4 biographical Dictionary of Ancient Egypt, p.xvi; Newberry, op. cit,
p-22-26.

7 Smubert ,o0p.cit, p. 253.
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like funerary furniture considered one of the most important
historical resources.'®

Beside its principal practical use, symbolically the Sacredness
character of seals is supposed and it is easily proved by their
archaeological contexts. Overwhelming associated with female
and child burials, Seals were often worn on necklaces or rings
and thus functioned as jewelry or amulets, they are usually found
at the neck, either alone or at the center of a bead necklace; a
number were found clasped in the hand or on a string around one
ﬁngelg, a few others among toilet articles usually in a small toilet
box.

The seal amulets appear in circular, oval and rectangular shapes ,
they are made of glazed and unglazed steatite, limestone, faience,
pottery, bone, ivory and crystal rock; a number of these seals
have small ring-shanks on the back, images on it are carved in
several types such as: decorative patterns , individual element as
hieroglyphic signs,*’ inscriptions with names of kings and gods,”’
geometric patterns and floral designs,”” shapes of sacred symbols
such as the Djed - pillar, the Ureaeus, the eye of Hours
"Udjat",”and sphinxes,**

a wide variety of human and animal figures; crocodile,
hippopotamus, frog, lizard ,ape, hawk, cat,” goats and antelopes,

'8 W.B. Emrey , Archaic Egypt, Culture and Civilization in Egypt, Five Thousand Years
Ago, p. 194; for more details about labels, see M. Ohshiro ," Decoding the Wooden Label
of King Djer", p.57-64; D. Wengrow, The Archeology of Early EgyptSocial
Transformations in North-East Africa, 10,000 to 2650 BC,P.1-366.

' M.Ohshiro , "Decoding the Wooden Label of King Djer", p. 66.

* L. D. Morenz, Bild-Buchstaben und symbolische Zeichen. Die Herausbildung der Schrift
in der hohen Kultur Altdgyptens, p.60-68; J. A. Hill,Cylinder Seal Glyptic in Predynastic
Egypt and Neighboring Regions (BAR. International Series 1223),p. 99ff.

*! Sparavigna, op. cit, p.8.

22 ] Wegner, The Mortuary Temple of Senwosret III at Abydos, p.299 ff.

2 Beside its symbolic use "the eye of Hours" was a counting tool used by scribes in their
accounting calculations, see: M. Ezzamel ,Order and Accounting as a Performative Ritual:
Eviedence from Ancient Egypt, Accounting Organisations and Society,vol. 34, p.356.

* Ibid. p.311f.

» M. Beyer & M. Keams ,op.cit, p.97.
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and the most popular seal amulet "scarab beetle ",Which was
fashioned by its magical powers in to amulet, jewelry, and
seals.”

Wearing amulets protect the body either in the form of a god, or a
seal with a royal name, the meaning of seals, amulets, and votive
objects is frequently explained with reference to texts and
imagery.”’

% The Egyptians regarded the scarab as a symbol of renewal and rebirth. The beetle was
associated closely with the sun god because scarabs roll large balls of dung in which to lay
their eggs, Its young were hatched from this ball, a behavior that the Egyptians thought
resembled the progression of the sun through the sky from east to west., and this event was
seen as an act of spontaneous self-creation, giving the beetle an even stronger association
with the sun god’s creative force. The scarab pushing its ball was an earthly manifestation
of the sun god Re as young sun god, known as Khepri, "the god of creation", he brought
light and life to the earth. The first documented use of scarab (dung beetle) by the ancient
Egyptians in the early First Dynasty ,Scarab amulets were used for their magical
rejuvenating properties by both the living and the dead. Scarabs were used by living
individuals as seals from the start of the Middle Kingdom (ca. 2055 BCE) onwards, see: C.
Andrews, Amulets of Ancient Egypt.,P.50-60;1d.,Ancient Egyptian Jewelry, p.191-196
;H.R.Hall, Catalogue of Egyptian Scarabs, etc., in the British Museum,p. 35-524.; for more
details see: J. Sarr, Highlights of the Gayer-Anderson Scarab Collection(Portland,2001); A.
F.Gorton. Egyptian and Egyptianizing Scarabs, A typology of steatite, faience and paste
scarabs  from  Punic  and  other  Mediterranean  sites  (Oxford,1996);
B.Klausnitzer,Beetles,Exeter Books(New York.NY,1981); F.S.Matouk, Corpus du
scarabee egyptien, Tome premier (Beyrouth, 1971); G. Martin, Egyptian Administrative
and Private-Name seals, Principally of the Middle Kingdom and Second Intermediate
Period (Oxford, 1971); S. Robard, "The Heart Scarab of the Ancient Egyptians," in:
American Heart Journal (1953); A. Rowe, Catalogue of Egyptian Scarabs, Scaraboids,
Seals and Amulets in the Palestine Archaeological Museum(1936); H. R. Hall, Scarabs
(London, 1929);W. M. F. Petrie, Buttons and Design Scarabs lllustrated by the Egyptian
Collection in University College(London, 1925);1d.,Scarabs and cylinders with names:
illustrated by the Egyptian collection in University College (London, 1917); Id., Amulets,
illustrated by the Egyptian Collection in University College(London, 1914); P. E.
Newberry, The Timins Collection of Ancient Egyptian Scarabs and Cylinder Seals(London,
1907);1d., Scarabs: An Introduction to the Study of Egyptian Seals and Signet
Rings(London, 1906); J. Ward, The Sacred Beetle, A Popular Treatise on Egyptian Scarabs
in Art and History(New York, 1902) G. Fraser, A Catalog of the Scarabs belonging
George Fraser (London, 1900);W. M. F. Petrie, Historical Scarabs Chronologically
Arranged: A series of drawings from the principal collections(London, 1889).

*"A.B.Wiese, Die Anfinge der Agyptischen Stempelsiegel-Amulete:eine Typologische und
Religions Geschichtliche Untersuchung zu den "Knopfsiegein" und Verwandten Objekten
der 6 bis Fruhen 12.Dynastie,p.144ff; G. Dreyer, Elephatine VIII;Der Temple Satet,Die
Funde der Friihzeit und des Alten Reiches, p.76.
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Probably using seals as amulets appeared as a result to some
beliefs according to ancient Egyptian religion, such as:

1- The ancient Egyptians believed that each human consisted of
essential entities, ht, k3, b3, 3h, swt ,ib and rn, and to enjoy the
afterlife, some of these elements had to be sustained and
protected from harm®. One of these elements was "rn "which
means "Name and reputation ", it was closely bound up
with magic®’, it was believed that knowledge of somebody's
name gave one insight into his being and power over him;>

and the erasing of the name was considered to be equivalent to
the destruction, so the deceased was believed to be immortal, and
the greatest horror was to have one's name destroyed , and he
would live for as long as his name was spoken, which explains
why efforts were made to protect it.

Consequently it could be suggested that the main reason of using
the seals as amulets depended on bearing one of the essential
elements of the person "the name ", which were responsible for
securing the person ’s afterlife .

There are some texts confirmed the important role of the name in
ancient Egyptians beliefs , such as a part of some inscriptions
from the tomb of Petosiris ,the high Priest of Thoth in
Hermopolis, which said:

. . . . 31
"A man is survived when his name is pronounced".

2-The seals were buried with the deceased among other materials
and tools which were used in magical practices’, in order to
ensure his resurrection in the netherworld.

*F. Fleming& A. Lothian, Ancient Egypt's Myths and Beliefs, p.9;H.Glennys& O.Leaman,
Encyclopedia of death and dying,p.238.

¥'W. Budge, Egyptian Magic, p.157-181.

3% For more about the name and other elements see :G.C.Borioni, "Der Ka aus
religionswissenschaftlicher Sicht", Veroffentlichungen der Institute fiir Afrikanistik und
Agyptologie der Universitit (Wien, 2005); F.M.D.Friedman, "Akh". In: OFAE, 1, p. 47-48.
' M. Lichtheim, Ancient Egyptian Literature, Vol 111, p.45f

2D, Rankine, Heka: The Practices of Ancient Egyptian Ritual and Magic, p.1-196.
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3-Some seals bore the names of gods which means- according to
the Egyptians beliefs- that the knowledge of how to use and to
make mention of names which possessed magical powers was a
necessity both for the living and the dead. It was believed that if
a man knew the name of a god or a demon, and addressed him by
it, he was bound to answer him and to do whatever he wished.

So, it could be suggested that seals gained its sacredness
character mainly through the power of the illustrated Images and
the inscribed names and other material on it, the power that
remained effective as long as they physical existed. **

Some features confirmed the sacredness of seals
*Seals as devices of protection.

Referring to a later papyrus, demonstrates that seals and amulets
were used in conjunction with medical treatment and spells for
the protection especially of the mother and child, fertility, birth
and child-care®; so the majority of them-as mentioned
previously- were found in burials of women and children, who
wore seals since late Old Kingdom in conjunction with amulets
and beads strung on necklaces, whereas men wore them no
earlier than the beginning of the Middle Kingdom.”Concludes
the seals in burials of women and children were understood to
function as part of amulets as opposed to administrative devices
when found in male burials.*Seals and amulets were worn on the
body during lifetime and populated the dead body in the burial
for protection.””’

S, 1. Jobnston, "Magic" in: Religious of the Ancient World, p.142-147;D.T.M.
Frankfurter, "The writing of Magic and the Magic of Writing ",p.189-221.

3 K. Szpakowska, Daily Life in Ancient Egypt: Recreating Lahun, p.69-70; L. Meskell,
Private Life in New Kingdom Egypt, p.69-79.

3> U.Dubiel, dmulette,Siegel und Perlen:Studien zu Typologie und Tragesitte im Alten und
MittlerenReich.p.145.

36 C. Geertz, Thick Description: Toward an Interpretative Theory of Culture, in C. Geertz,
The Interpretation of Cultures,p.3ff.

7. Dubiel,op-cit,p.71-74; E. Teeter, Religion and Ritual in Ancient Egypt ,p. 167-170.
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There are some texts confirmed the sacredness character of seals
as devices of protection, for instance a hymn that describes the
creator god Amon-Re in the role of a magician states that
"Anything harmful is under his seal". The harmful forces would
be unable to pass this symbol of divine authority and images of
hostile forces might be placed in sealed boxes to restrain them.
One of the rites performed in temples was known as The Book of
Sealing the Mouths of the Enemy. Some anti-venom spells
promise to seal the mouths of poisonous snakes. Sometimes it
might be desirable to "seal" the magician or a patient to prevent
harmful forces from entering them. Symbolic sealing of the
seven natural orifices of the body is mentioned in texts of the late
first millennium BC. The gesture of laying a hand on the patient
is sometimes linked with sealing. One spell to safeguard a child

. . . . 38
promises "My hand is on you, my seal is your protection".

*The crime of breaking the seal:

In the papyrus of Imhotep son of Pshentohe from the Ptolemaic
Period mentioned that the breaking of the seal regarded as a
misdeed as which the god of evil Seth had done, that among his
many misdeeds he was accused of breaking the seal, so the texts
said that breaking the seal was a crime caused the punishment by
the god Re and destroying the 53 ,without which the person could
not get resurrection in the after world,” as follows:

"you have opened the secret chest (coffin) which is in Heliopolis
in order to see what was in it ,(although) it had been sealed with
the seal of seventy-seven deities ...Re smites (you on) your head
,he will destroy your 53".%

** G. Pinch, Magic in Ancient Egypt, p. 84.

). P. Allen, Oxford Guide: The Essential Guide to Egyptian Mythology,p.28 ;J. P. Allen,
"Ba", in: OEAE,ILP. 161-162; J. F. Borghouts, "Divine Intervention in Ancient Egypt and
Its Manifestation (b3w)",p.1-70; L.V. Zabkar, "4 Study of the Ba Concept In Ancient
Egyptian Texts", p.162—163.

40 See papyrus of Imhotep son of Pshentohe, New York, MMA 35,9.21,3; J. L. Foster,
Ancient Egyptian Literature, p. 240; J. C. Goyon, Le Papyrus d’Imoathés, Fils de Psintaés
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Consequently the deceased had to keep seals from damage in
order to secure his b3, by which he would secure his resurrection
in the after world.

*The seal and sacredness of the place:

It could be suggested that a sealed place had its sacredness as a
result that breaking the seal was regarded as a crime which
caused the punishment of the god and destroying the 53 in the
afterlife. There is a text from the victory stela of king Piye from
the temple of Amon at Napata (Cairo JE48862, 47086-47089)"'
cleared that sealing any place with a seal donate this place a
specific sanctity and a special sacredness, as after sealing any
place no one can enter it even kings themselves as the king Piye
said when he visited sanctuaries of Heliopolis:**

au Metropolitan Museum of Art de New York (Papyrus MMA 35.9.21),( New
York,1999);J.H. Breasted, Ancient Records of Egypt IV ,P. 992, 25.

*R. B. Gozzoli, The Writing of History in Ancient Egypt during the First Millennium BC,
p-54-67;0.Perdu, "La Chefferie de Sébehnytos de Piankhya Psammétique ler", P.95-111;
For more about the stela see: A.K. Ritner, The Stela of Piye,in the Literature of Ancient
Egypt. Anthology of Stories Instruction, Stela, Autobiographies and Poetry, ed.W. K.
Simpson (Yale,2003); R. B.Gozzoli, Piye Imitates Tutmose III: Trends in a Nubian
Historiographical Text of the Early Phase, in: Egyptology at the Dawn of the Twenty-First
Century, vol. 3, p.204-217;N.Grimal, La Stéle Tromphale de Piankhy (Le Caire, 1982).

2 Urk,I11,39,5-16
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"Breaking the (seal of) the bolts , opening the double doors ,
beholding his father Re in the holy compound - of - pyramidion ,
the morning bark of Re and the evening bark of Atum closing
the double doors , applying the clay, and sealing with the king’s
own seal .He charged the priests: I have proved(examined) the
seal; No other shall enter in to it, of all the kings who shall

* Due to the importance of the seals there were some titles attached to both royal and
divine seals such as:" sd3wty-bity" and" htm-bity ","The seal bearer "it was one of the most
common convental title ,For more about the title see:S.Quirke,"The Regular Titles of the
Late Middle Kingdom" , p.123; M. Baud, Famille royale et pouvoirsous I'Ancien Egyptien,
p. 241; W. Grajetzki, "Die hochsten Beamten der dgptischen Zentralverwaltung Zur Zeit
des Mittleren Reiches: prospographie, Titel und Titelreihen", Acht Schriften zur
Agyptologie 2, p.107, 114-115; S. Quirke, Titles and Bureaux of Egypt 1850-1700 BC,
Egyptology 1, p.6; O.Berlev ,"Contemporary of King Sewa H — EN — RE" , p.109; PM
V,231,235, 240; E. P. Uphill, Brief Communications , p.250.

The title" sd3wty-ntr" and "htm-ntr" "Divine Sealer" it was attached to service of various
gods as Tmn sd3wty-ntr "Divine Sealer of Amon" , or they were employed by the religious
authorities of certain districts For more see : P. E. Newberry, Ancient Egyptian scarab,p.
31-32.

* T. Eide and others, Fontes Historiae Nubiorum (Textual Sources for the History of the
Middle Nile Region between the Eighth Century BC and the Sixth Century AD vol. 1
,p.100-111; M. Lichtheim, Ancient Egyptian Literatures, vol. 1II, p.77; J.H. Breasted,
Ancient Records of Egypt, 1V, p. 816ff.

73



JOURNAL OF The General Union OF Arab Archacologists (1)
*The sacredness of the process of sealing:

The demotic Insinger papyrus” makes an admonition from
speaking during the process of sealing, which refers to the
holiness of the process of sealing alike other religious rites. The
writer of papyrus mentioned that instruction: "Don’t cheat at the

time of sealing ".*

The relationship between the seals and the god Thoth

There are many texts confirmed the relationship between seals
and the god Thoth such as:

« According to Spell 8 from book of the dead*’ the god Thoth
was not only responsible to seals during daily life but also in the
netherworld, and he was responsible to seal the deceased’ head as
follows:

ST hesh LT BANE

wn n.i wnyw htm tp.i Dhwty ikr
Open to me (O), Shmounein®®, seal my head, O, the great Thoth.

Sealing the head of the deceased probably refers symbolically
that the god Thoth put all his knowledge of writings, magic and
secrets in it, the knowledge by which the closed doors of
netherworld would be opened to the deceased, and also helped
him in accessing its hazards. There are many texts Consolidate
this assumption , for instance some spells from book of the dead

45 Insinger papyrus contains writing about Egyptian wisdom teaching (sb3yf),the manuscript
is dated to second century AD, For more about the papyrus see: K. T. Zauzich, in: M.
Lichthiem, Wisdom Literature in International Context, p.107-109.F. Lexa, Papyrus
Insinger, p.1-113; W. R. James, The Morphology and Syntax of Papyrus Insinger
(Chicago,1948).

** M. Lichtheim, Ancient Egyptian Literatures vol III, p.206.

% BD,1,31; R.O. Faulkner. The Ancient Egyptian Book of the Dead, P.36.

*®Hermopolis is " Shmounein" in Coptic rendering, see M. Verner, Temples of the World:
Sanctuaries, Cult, and Mysteries of Ancient Egypt ,p.149;also there are many texts related
between Dhwty and the eight spirits of Hermopolis for example chapter 114 from book of
the dead see :BD, 11,109; R.O. Faulkner . The Ancient Egyptian Book of the Dead, P.113.
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which confirmed that the god Thoth had all knowledge , writings
, magic and secrets, and he can hide them from all people.*’

* A part of papyrus Setne I,12-14 mentioned that the deceased
would charm the netherworld when he recite a spell which Thoth
wrote with his own hand, as follows:

"I will have you taken to the place where that Thoth wrote with
his own hand.....two spells are written in it. When you recite the
first spell, you will ] charm the sky, the earth, the netherworld’.>

« According to spell 134°" of coffin text the god Thoth was
responsible to seal the decrees as follows:

q <

(g

B
-

&
o

-Tw dd n. Dhwty r.i htm .(i))wd di.(tw) n.k.
"Thoth has said to me "I seal the decree which is given to you".

«According to Spell 657 of coffin text™® the house of Thoth is the
place where letters was sealed in as follows:

(Ilhrheoro

“BD 11, ch.CXVL111-112; BD ,III,ch.CLXX,52;R.O. Faulkner. The Ancient Egyptian
Book of the Dead, P.170; D. Kurth,"Thot", LATV, p 497-523.

0 M. J. Raven, Egyptian Magic the Quest for Thoth Book of Secrets.p.75.

31 CT, 11, 159; R.O. Faulkner . The Ancient Egyptian Coffin Texts, 1, 116.

2CT VI, 278;R.0.Faulkner . The Ancient Egyptian Colffin Texts, 11, 228.
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The letter goes out from the house of Re, having been sealed in
the house of Thoth, and I have called to mind all the magic which
is in this my belly".

Probably the relationship between the god Thoth and the seals
came from both the relationship between the seals and writing,
and the close relationship between the god Thoth and magic,
writing, and all its affections, including seals , as he was the god
of writing, the creator of language, and the inventor of
hieroglyphic writing ,>> so he was the patron deity of scribes >,
and he was described in many texts as the skilled scribe such as:

“Ink Dhwty ss-ikr>>."
"I am Thoth the skilled scribe".

Thoth was illustrated holding the script’tools,”® and he was
regarded as the sealer of medical texts in late periods.’’

>3 J. Cerny, "Thoth as a Creator of Language", p.121-22.

**D. Kurth, "Thot", LA VI, p. 496- 523; Boylon, op. cit,p.124; J. Assmann, The Search for
God in Ancient Egypt, p.80-81;G. Pinch, Magic in Ancient Egypt, p. 611f.

3 Chapter 182 from book of the dead, see BD, III, 101 ; R. O. Faulkner. The Ancient
Egyptian Book of the Dead,p.181.

36 L. Spence, Myths and Legends of Ancient Egypt, p.106.

> Wb, 111, 351, 18-21.
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According to Clement of Alexandria, the Egyptians had forty-
two secret books of wisdom, written by Hermes (Thoth), which
were kept in temples, and included collections of laws, hymns
and rituals, books about the gods and the training of priests, and
works on astrology, cosmology, geography and medicine.”®

According to Egyptian mythology Thoth apparently wrote a lot,
and all his writings were put into a book called ‘the Book of
Thoth’. It apparently had a great sum of secrets of the universe in
it, apparently if you read it you would get awesome magical
powers, but you would also be troubled by a life filled with
disaster.

Beside the texts which confirmed the relationship between seals
and the god Thoth, there are many seals and impressions of seals
engraved either with the symbols of the god Thoth such as a
small plaque with two monkeys on its back Egyptian Museum
*or with the name of the god Thoth , especially some clay seals
from Tuna al-Gebel necropolis which accumulate between the
sacred relationship between the god Thoth and seals , and the god
Thoth ’s function as the main god at "Hermopolis Magna" Tuna
al-Gebel.

I expose hereunder -for example- three congruent black oval
base clay seals® which were excavated during the regular
excavations of Cairo University under the directorship of
S.Gabra in the Tuna al-Gebel necropolis.”’

¥G. Pinch, Magic in Ancient Egypt, p.61.

PA. Sparavigna , Ancient Egyptian Seals and Scarabs,P.16.

% For more about the clay seals, See: M. Depauw, The Demotic Letter. A study of
Epistolographic Scribal Traditions against their Intra-and Intercultural Background, p.
4243 ;H. De. Meulenaere,"Egypte Pharaonique, Trois Empreintes de Sceaux", P.25-29.
L. Spence, Myths and Legends of Ancient Egypt, p.106.

*'Tuna el Gabel necropolis at Mallawi center about seven km from El-Ashmunein, it was

C o
the capital of the fifteenth district, which was known Wn¢ ;«% e "The rabbit district", and

it was known "Hermopolis" in Greek. Also it was known Hmnw EEO%@, which means
the eights districtt this name was related to the creation myth of El-Ashmunein which
concept that eight gods which structured as four males and females couples personified
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They are kept now in the Mallawi museum under the inventory
number 479, engraved on their base with brief hieroglyphic
text.”

The text:
£ O]
S % =
50 — %5
/}l A
YA L)
. 4P
T U u

Transliteration:

1-s3 Rn h.t.f Ni3.w.

2-Ntr nfr nb 8.wy Whm-ib-r°.

3-Mry Dhwty 3 3 nb Hmnw di ‘nh mi R¢ dt.
Translation:

1-The son of Re from his body Nekau.

entities within the primeval matter ,with the gods envisaged as frogs and snakes created the
universe, The name Tuna el Gebel is derived from the ancient Egyptian word "#3 hnt"

%ﬁ& which means" the lake", For more see: D. Kessler, "Hermopolis",
OEAEII,P.94; G.Hart, Egyptian Mpyths,p.19-22;U. Kaplony-Heckel, “Demotika in
Mallawi” ,P. 57-58 ; D Kessler ,"Tuna el Gebel", L4 VI ,p.797 ; J. Baines& J. Malek, Atlas
of Ancient Egypt,p.126 ;D. Kessler,"Hermupolis Magna", LA ILP .1137;Wb, 111,283,2;
L.Troy, Pattems of Queenship in Ancient Egyptian myth and History, ,p.16; S. Morenz ,
Egyptian Religion,p.178; Wb, 111,105;K. Sethe , Amun und die Acht Urgotter von
Hermopolis,p.84; H .Gauthier, Dictionnaire des les Noms Geographique Contenus dans les
Textes Hieroglyphiques,1p.197.

>There are similar eight clay seals which were also kept in the Mallawi Museum on the
second floor under Inv. No. 487, see U.Kaplony-Heckel, “Demotika in Mallawi” ,P. 57-58;
H. Mesiha & M. El-Hitta, Mallawi Antiquity Museum. A Brief description, p. 20; S. Gabra,
Chez les derniers adorateurs du Trismegiste, La necropole d’Hermopolis. Touna el-Gebel.
Souvenir d’un Archéologue ,p.177.
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2- The lord of two lands Whm-ib-R°.

3- The Beloved of Thoth, the twice great, the lord of Hermopolis,
giving life like Re eternity.

Comment:

- These seals were used in sealing the demotic documents from
the Tuna al-Gebel necropolis which are kept in the Mallawi
Museum, especially sealed demotic papyri and letters written on
papyrus from the subterranean galleries of the sacred animals
(Gallery C).”

- They were found inside the oldest Gallery "D", which is dated
-in general - to the Saite period (664-525 B.C.),** specifically the
reign of the king Nekau the son of Psametik (610-595),” except a
part fro6r6n its northern area of G-D-D, which dated to the Persian
period.

Therefore these seals could be dated either to the Saite period,’’
or the Persian, while 1 suggest that they are dated to the Saite
period, by comparison the way of writing the hieroglyphic
writing , especially the way of writing the cartouche of the
pharaoh " Nekau"Co 53 and his title “Wehem-Ib-Re with
some impressions of sealg engraved with the name of Nekau and

[0)

y
his title‘Wehem-Ib-Re’ , which are dated to the Saite period

(the XXVIth Dynasty ) , such as Plaster outer Jar-sealing with
four impressions of a seal engraving with the name of Nekau
from Tell Dafnah, Handle of a jar on which is impressed a seal

—_

5 El-Hussein O. Zaghloul, Friihdemotische Urkunden aus Hermopolis, p.10—11 Taf. I- II.
%D. Kessler& M.A,Nur EL-Din, Tuna al-Gebel. Millions of Ibises and Other Animals, p.
120-163; A.Von Den Driesch and Others,"Mummified Baboons and Other Primates from
the Saitic-Ptolemaic Animal Necropolis of Tuna el-Gebel, Middle Egypt’, p. 235.

%A. Dodson & D.Hilton, The Complete Royal Families of Ancient Egypt,p. 242ff;
J.Vercoutter, L Egypt Ancienne, p.120.

D, Kessler& M.A,Nur EL-Din, Tuna al-Gebel. Millions of Ibises and Other Animals,
p.139-140; D. Kessler, "Die Galerie C von Tuna el —Gebel", MDAIK 39,p.120-123.

7 The twenty-sixth dynasty (664-525B.C) was the strongest dynasty in the late period,
which was known "Saite period", for more see: S. Ikram, Ancient Egypt, p.110.
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in form of a plumed and disked cartouche , containing the name
of Nekau from Tell Dafnah ,and a blue faience cartouche-
plaque, inscribed on the obverse ‘king of upper and lower Egypt
‘Wehem-Ib-Re , son of the sun Nekau’.%®

- The god Thoth is described here "Dhwty 3 3 nb Hmnw",
"Thoth, the twice great, lord of Hermopolis", the most popular
epithet of the god Thoth in Hermopolis, while his famous
epithets were the lord of the Ogdoad, and "the great triple", and
the great five-times.*’

In sum, seals played an important role in ancient Egypt. They
were not only used as administrative securing devices for the
state bureaucracy, private individual, documents, containers,
places, but also they had a sacredness character which is
confirmed by using them as protective amulets during daily life
and in the netherworld, the relationship between seals and
sacredness of places, and the sacredness of the process of sealing
itself.

Additionally there are some texts confirmed the relationship
between seals and the god Thoth, the relationship through which
it could be suggested that as Thoth was the god of wisdom,
magic, and writing , he also the god who was responsible for
seals and sealing in ancient Egyptian religion.

% W. Budge, Catalogue of Egyptian Scarabs, p.291-294.

®R. K. Ritner,"Hermes Pentamegistos",P.73-75;1d.," Additional Notes to Hermes
Pentamegistos", 67-68; J. Parlebas, L’origine Egyptienne de L’appellation "Hermés
Trismegiste",p .25-28; For further details on this epithet, see: Wb ,1, 163,5; the same epithet
mentioned in many texts such as: O Hor 25,4; O Hor 28,12;P.OL 19422,1; For discussions
of the name and epithets of Thoth see: Maria-Theresia Derchain-Urtel, "Thot 8 Akhmim"
Hommages a Francois Daumas, p.173-180; Id., Thot a travers ses épithétes dans les scénes
d'offrandes des temples d'époque gréco-romaine (Rites Egyptiens, 3)( Bruxelles ,1981); J.
Quaegebeur, "Thot-Hermes, le dieu le plus grand!" Hommages a Francois Daumas , p. 525-
544; J. Ray, The archive of Hor ,p.158-161;D.C.J. Bleeker, Hathor and Thot, Two Keys
Figures of the Ancient Egyptian Religion, p.112;W .Helck,"Der Name des Thot",SAK4
(1976);W.Budge, op. cit, p.157.
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Plates of the seals from the Mallawi museum (Inv.Nr.479)
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Photos from the Mallawi museum
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The Veiled faces of prophets in the Islamic miniatures -
application on illustrated manuscripts of XVI century
in Konya Mawlana Museum.

Dr. Ibrahim Mohamed Ibrahim Elassal®
Abstract:

The study aims to recognize interpretations of veiling the facial
features of divine characters like prophets in Islamic Miniatures,
various designs are appeared of such veils and an obvious
development had been occurred from one school of art to another.
Miniaturists in religious representations were keen to give the
divines remarkable features like divine halos or usage of veils.

Several researches mentioned veils' existence to cover faces of
divine imagery, including prophets, but none of them made suitable
analysis for such veils, with no classifying its forms, nor giving
interpretations of its usage.

Islamic illustrating production is rich enough with prophets'
miniatures and paintings, what made this study is necessary to be
centralized on the illustrated manuscripts in Konya museum of
Turkey which is belong to xvi century as an advanced stage in
prophets' representations in Islamic art.

Research is introducing an analysis such veils and covers with
application on miniatures found in the mystic museum related to
prophet's stories with the appearance of veils to cover their facial
features, with giving a short noted historical background about the
prophet narration of each episode mentioned in miniatures.

® Sinai Higher Institute for Tourism and Hotels (SIT) - Egypt
& University of Cordoba — Spain ibrahimelassal2@gmail.com
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"Key Words': Islamic miniatures — Illustrated Manuscripts —
Konya Mawlana Museum — Islamic Painting — Art History —
Prophets — Aniconism.

Introduction:

It's well known that the early production of Islamic miniatures had
been affected clearly by calls of prohibiting and preventing
miniaturists from figural imagery due to the concept of similarity
with idols which leads to paganism as Muslims believed in the early
centuries of Islamic calendar.

That leads the artiste to be keen no intent to create an icon of what
could be interpreted as a type of Aniconism in the Islamic Art™.

Such Calls and invitations relayed on various interpretations of divine
texts in the Qur'an and hadiths which are considered the main
resources of Islamic belief?.

The expression of Aniconism occurred in writings of the Christian
art history during quarrels in 8th century as a Byzantine
Iconoclasm®, where Byzantine Empire stood once, has been a fertile

| feel thankful and appreciated to the efforts of Mr.Mustafa Cipan head of manuscripts' section
in the Museum who introduced a widely cooperation and had facilitated having the miniatures
from the original copies. Special thanks to Ms. Rehab Othman who helped a lot in translating
Turkish documents and texts.

'Oleg Grabar was the first scholar who used the word “aniconic™ to refer to the widespread
attitude in the history of Muslim cultures toward all kinds of figural representation.

Grabar O., The Formation of Islamic Art, p.6.

2 Thomas Arnold gathered material on the early Islamic use of images from historical and
literary sources which show that a creeping iconoclasm replaced in pious doctrine this sensible
if casual practice. For example, Arnold found hadiths of Muhammad, clearly supporting the
secular use of images, for example the report that Muhammad objected to figural curtains in his
house-cum-mosque in Madinah but was satisfied when the curtains were cut up for cushion
covers: their different orientation as cushions made them unlikely objects of prayer, and hence
apparently acceptable. Whether these stories are accurate or not, they represent a
straightforward and uncomplicated response to the issue. The traditional Muslim theological
objection to images, which may have been observed more in the breach than in ordinary life,
was eventually codified in a quite rigid form and extended to the depiction of all animate
beings. Arnold T.W., Painting in Islam, p. 5-7.

*There is a clear contrast with official Byzantine Iconoclasm on this point: in Byzantium it was
pictures of the saints, of Christ, and of God that were forbidden because they might be
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ground for religious debates over the nature of images and
paintings”.

The thoughts of the artists had developed to allow figural
representations not including the divine characters as stories of
prophets and prophet Mohamed's history before introducing them
with what could be considered as new features of Aniconism
replaced banning their images, those features like covering the
facial features of the divine persons and a flaming golden halo>.

Actually there are several studies and researches introduced
analysis and explanation for such halos appeared surrounding
divine faces in the Islamic painting, in general, without referring to
be as a feature of Aniconism in the Islamic art®. Moreover, there's
no independent researches gave an interpretation for covering the
facial features of the prophets in the Islamic miniatures with the veil
on their faces, which will be the main topic of this article through
application on miniatures of prophets which basically enjoyed with
the above mentioned features of Aniconism.

Muslim artists presented two main features to be signs of divinity in
illuminating images of prophets; surrounding light halo around the

worshipped; these images could be replaced with scenes of the circus or hippodrome, which
certainly do not lack animate subjects. Grabar O., The Formation of Islamic Art, p.6-8.
“iconoclasm” is the name of the era when Christian icons were destroyed in and around
Byzantine Constantinople (Istanbul) in the 8th century, focuses historically on the negative
influences of the representations of the divine, “aniconism” widens the range of such focus and
suggests not producing figural imagery of any kind in the first place. For secular examples of
the use of images on objects and in architecture see Grabar.O, Ceremonial and Art at the
Umayyad Court, p. 174.

* It was claimed that it is a hopeless task to try to make a coherent sense of everything, or even
most things, which have been said by Muslims about painting, not to mention the things non-
Muslims have said. Nevertheless, people are trying”. Cagaman F. and others, The Topkapi
Saray Museum, p.24.

> This light is interpreted by Erzeni and other Turkish mystics as representing the love of virtue
and justice, inspired first in Adam, accepted by him as a trust, and inherited by generations of
just men and pure women among his descendants.

® Lillys and others, Oriental Miniatures, P.84
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face and covering its features by a veil which is the main interest of
this article.

Four styles of represented faces of prophets found on the XVI
century; the first one is faces occurred without both features; the
halo and veil, second is related to faces with both features with non-
occurring any of its details, third one is using surrounding light halo
only with normal appearance of face imagination, and the fourth is
faces covered by veils with no representations of any halos around’.

Stories of prophets were represented on large scale in the medieval
centuries when miniaturists felt liberality in following the
forbidding calls of divine characters affected by the widely Shiit
influence on the artistic activity in Islamic civilization®. Twenty of
prophets, mentioned in Quraan, are already represented in Islamic
miniatures. Majority of their depictions are represented in
manuscripts related to XV1 century.

It's noted that the golden age of religious paintings was the Xxvi
century when prophets’ miniatures reached to the high point of
representations by the Turkish and Persian miniaturists.

Paintings of prophets usually contain various episodes, mentioned
in between the miniatures of one manuscripts, moreover the
centralized manuscripts topic on prophets stories only like the
manuscript of Siyer-i Nebi that narrates the life episodes of prophet
Mohamed. In case of manuscripts of Konya museum, stories of
prophets mentioned partially in the main subject, so that its
miniatures came with other topics of the same manuscript.

From the artistic point of view, many of studies and researched put
analysis for religious images like Milsten(R), Ruhrdanz (K) and

’ For second style of both features see: Arnold S.T., Painting in Islam, P.96.

& The difficulties in the way of studying Islamic art have been mentioned frequently in related
literature; Thomas Arnold wrote the first comprehensive text regarding the place of painting in
the culture of Islam, even devoted whole chapters to such discussions.

Arnold S.T., Painting in Islam, p. 41-51
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Schimtez (B) who introduced a notable theory about the
illustrations of prophets in the book of "illustrated manuscripts of
Qisas Al-Anbiya" which was published in 1999°%; Their theory
depends on classifying the miniatures of prophets into 3 main
styles; the first one refers to representing prophets in small figures,
often embedded in an elaborate setting, while the second one which
Is rather loosely connected to Persian miniature painting especially
on shiraz and Qazwin styles occurred in using the child like faces
without covering or any features of Aniconism. In addition to the
3" style which is considered the better known one between the
artists, enjoyed with natural sizes for figures with some cases of
covering faces and religious features like the golden flaming halo
around the face as a kind of divinity and respect’®. The studied
miniatures of this research belong to the 3™ style according to the
previous classification, although the illustrated manuscripts in
Konya museum were not focused in any of recent studies in the
field of Islamic art history.

About Konya museum

Choosing Konya Mawlana museum to apply the concept of the
research on, is due to variety of stories of prophets in the illustrated
manuscripts that preserved in. in addition to, belonging to more
than one school of art like Persian miniatures and other Turkish
ones. Moreover, all prophets' miniatures are belonging to Xvi
century which lead to centralize the research into one century
facility analysis and well explain of the main idea.

Konya Mawlana museum is located in the heart of Konya city™. It's
related strongly to Jelaleddin Rumi, one of the greatest symbols of

° Milsten R. and others, Stories of the Prophets, Illustrated Manuscripts of Qisas Al-Anbiya
(Islamic Art and Architecture),1999.

1% Milsten R. and others, Stories of the Prophets, p.43-50.

1 Konya is located 261 km South of Ankara, the Turkish city is known of Whirling Dervishes,
and has been for 800 years. It is the seventh most populated city in Turkey. It was the capital of
the Seljuk Turkish Sultanate from 1071 to 1275. The Seljuks built numerous caravansarays
along the Silk Road between Cappadocia and Konya. The city of Konya has been known by
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Sufism in the Islamic world*?, where his whirling dervishes' order
"Mevlevi" is practiced and where his mausoleum is existed.

According to the main catalogue of its illustrated manuscripts, it
contains Arabic, Persian and Turkish manuscripts that are
illustrated with miniatures belong to different topics and subjects of
the Islamic history, between them were the stories of the prophets
Ibrahim, Ismail, Jacob, Yusuf, Musa and Zakria. All at Konya's is
illuminated in the Persian and Turkish manuscripts only, while the
Arabic ones had no any representations of prophets according to the
highly influence of prohibition calls of figural imagery.

Illustrated manuscripts found in the museum are classified to
"Takaya School of art" which depended on the mystic halls of
Konya and Baghdad at Turkish era, topics of paintings related to
this school were influenced by Sufi thoughts and believes.

First: Persian miniatures

- Miniature painting of Prophet Musa with the devil (Plate 1)
Prophet: Musa

Manuscript's name: Sabhat al-abrar™

different names through the ages; Kuwanna to the Hittites, to the Phrygians it was Kowania, to
the Romans Iconium and to the Turks, Konya. For further details about the city look ;
https://sacredsites.com/middle_east/turkey/shrine_of rumi_konya.html

2Mevlana Jelaleddin Rumi is considered one of Islamic greatest poets and mystic
philosophers, he was born near Balkh near Afghanistan in 1207 and died at 1273. He was
called Mevlana which it means Our Guide in Persian, and he was Rumi due to the Seljuks’
western, formerly Roman lands. He presented to the Islamic mystics an order called the
Mevlevi ("Followers of Mevlana," or Whirling Dervishes) based on Rumi's principles and
practices. For more details see; Franklin D. Lewis, Rumi- Past and Present, East and West,
2000, p. 34-52.

13'Sabhat al-abrar' an Arabic expression means ' Rosary of the Pious', and it's considered one of
the main seven books of Mesnavi that was written by Jami and was called Haft Awrang which
is a Persian expression means "Seven Thrones" and related to the classic Persian literature. The
seven books are: Selselat adh-dhahab"Chain of Gold"; Joseph and Zulaikha; Salaman and
Absal which is a Greek story tells about a prince and his nursemaid; "Tohfat ol-ahrar" Gift of
the Free"; Layla and Majnun; Kheradnama-i Eskandari "Alexander's Book of Wisdom".
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Author: Nur Aldin AbdelRahman Jami™
Dating: 1537-8

Place of production: Tebriz™

School of art; Timurid™

Folio: 28 Recto

Preservation no.: 123

Sizes: 102x67 mm

Description:

Prophet Musa appears in the scéne with the devil in a dialogue
narrated by text appears in the upper and lower parts; Musa met him
in his way of searching for the fire when he was saw an
illumination and wanted to take some fire from it to his family in
their return back journey from Shu'ayb (Jethro)'s land*” where Musa
spent 10 years of tending his herds. According to the text, Musa

“He is one of the most famous Iranian poets in mystical Sufi literature, he wrote approximately
87 books and letters, his secret of fame is due to his famous and beautiful divan Haft Awrang
(Seven Thrones) which is influenced by the works of Nizami. Most of his own literature
included illustrations, Jami worked within the Ttmiirid court of Herat helping to serve as an
interpreter and communicator. For further details See: Schimel A., Mystical Dimensions of
Islam, p.78-122.

1> one of the historical capitals of Iran, and it was considered the main artist center during the
Timurid dynasty.In 1501, Shah Ismail | entered Tabriz and proclaimed it the capital of his
Safavid state. For further details see: Wood (John E.)& Tucker(Ernest),History and
Historiography of Post-Mongol Central Asia and the Middle East,2006, After p.530.

'°One of the Persian schools in the Islamic art, its name dates back to the Timurid Empire
which was founded by Timurlane who established the empire between 1370 and his death in
1405. Many scholars considered that The golden age of Persian painting began during the reign
of the Timurids, Timurid artists refined the Persian art of the book, which combines paper,
calligraphy, illumination and illustration.

"It is known as Midian, and it is a geographical place and the Midianites a people mentioned
in Qur’an, it's located in the "northwest Arabian Peninsula, on the east shore of the Gulf of
Agaba on the Red Sea.
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asked the devil about the reason of refusing to bow down to
Adam®®,

Musa is represented while standing on the left side with a varied
colored garment covered with different decorations all over its
length. He appears while holding his famous rod in his left hand
side’®, referring to the Satan with his other right hand. Musa's
religious identity is accentuated by covering his face with the veuil,
in addition to the gilded divine light surrounding his head in a shape
of a flaming halo, while Satan is represented, as usual in the
illustrated depictions, in his black-skinned ugly form wearing a blue
skirt with upper naked black chest.

It seems clearly that Musa's face is veiled in later time of
miniature's production as a type of damaging the facial features by
extending some parts of head cover, it means that the miniaturist
had put an imagination to Musa's features and damaged it after
feeling guilty reflecting the affection of prohibition calls of
illustrating divine characters that prophet Musa is one of them in
the Islamic belief, which could be assumed as an interpretation of
Aniconism in the Islamic art.

The details of depiction refer to Timurid School of art due to the
simple figural representations, various permanent colors, ground
decorations and representations of hills regarding to Tor Mountain
where Musa found the fire in the burning Bush.

Veiling style of the Musa's face is a permanent form affected by the
way of painting veils spread in 15" century following traditions of
Timurid school of art like a miniature related to the seduction of

'8 The Quran Texts mentioned that Satan claimed that he was created from the noble fire, while
Adam was a mere product of inferior clay.(Quraan 2:23-28 ; 7:10-17; 20:115; 27:49). Tabari
devotes a long discussion to the identity of Iblis and to the reaction of the whole crowd of
angeles to the certain Adam. Al Tabari A., Ta’rikh al-rusul wa-l-multk, Volume 1, p.58-65.

9 Musa's rod mention enjoyed with a plenty of divine texts which narrated the miraculous stick
role at the palace of the Pharaoh and where it was converted into a large snake swallowing
several small ones of the magicians (Qura'an 20:69). His rod also appeared with him in Sinai
mountains (Qura'an 20:17-23). Al Tabari A., Ta’rikh al-rusul, Volume 1, p 156-157.
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Yusuf by Zulaikha, a folio from copy manuscript of Bustan Saadi
that signed by Behzad and preserved at Egyptian National Library
dating back to 1488 A.D. (plate 2)®, where prophet Yusuf is
appeared with no facial features that hidden under the veil which is
had no determined forming design, the concept is just to hide the
face in a similar way of miniature of Musa at Konya Museum by
forming it partially from the cover head.

- Miniature Painting of Prophet Ibrahim with Rahip(Plate 3)
Prophet: Ibrahim

Manuscript's name: Sabhat al-abrar
Author: Nur Aldin AbdelRahman Jam1
Dating: 1537-8

Place of production: Tebriz

School of art: Timurid

Folio: 49 Verso

Preservation no.: 123

Sizes: 130x95 mm

Description:

Prophet Ibrahim appears in the depiction while setting in the frontal
view on the left side, referring to his talking with the priest who set
in the 3/4 quarters position, food table is centered between them.
According to texts, Allah blamed Ibrahim for promising the priest
for enjoying eating in case of positive respond to his call to believe
in; the story is not mentioned at any of the Qur'an texts and it's
narrated in some historical heritages.

Ibrahim is depicted wears a blue long garment decorated with
gilded features, refer with his hand to the table where locates the

2 Under number of preservation 22, Persian literature.

97



JOURNAL OF The General Union OF Arab Archaeologists (1)

mistake of promising the priest. Features of priesthood appeared by
covering his head, moreover the beard on the face and the delegated
face.

The veiled face is appeared clearly in Ibrahim's case, while the
priest facial features shown despite his converting to full belief, as
the text mentions, and is due to the elite positions of prophets in
Muslim thoughts, that made artists keen to veil usage , moreover
surrounding their faces with divine light halos.

The representation of the veil in this illustrated depiction is quite
different of the previous one of prophet Musa; it seems that it's
prepared to be added on Ibrahim's face proves by its independent
logic forming with head cover.

Other issues are shown in the illumination like the mountain
background of whole scene with 2 of people in an argument case
around the story of Ibrahim and priesthood, moreover the
representation of the servant who stands his hand above the left
priest's shoulder.

The poor details of depictions, brilliant coloring usage, the non-
ideal figural representations, and natural background elements
referring the illustration to Tebriz School of art that developed
enough in the beginning of XVI century when the manuscript is
produced.

The plate is due to the same way of veiling partially from the cover
head with no any separate veils, the type that appeared in the 15"
century, following artistic painting traditions referring to Timurid
school of art like that miniature of ascension of the Prophet "Miraj"
of Khamsa Nizami manuscript, copy of Chester Beatty library of
Dublin produced in Baghdad (Plate 4)*, where Prophet Mohamed
Is appeared with the same way of covering facial feature by this

2'Under number of preservation CBL, Per.137
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partially form of veiling from prophet's cover head not in a separate
way as will be clear in illuminations of Turkish schools.

This type of veiling prophets' facial features is continued on large
scale at XVI century like miniatures of the study, moreover other

Illuminating production of Khorasan related to same century like a
miniature for the same scene of Miraj belonging to another copy of
Kggmsa Nezami manuscript of Egyptian National Library (Plate
5)~.

This way of veiling faces of scared representations found as well in
miniatures of Safavid School of art, as a well-known influence of
Timurid art at all next artistic works in different destinations. The
veiling way of prophet Mohamed's facial feature in Yusuf and
Zulaikha manuscript is clear evidence (Plate 6); the manuscript
which is preserved as well in the Egyptian National Library?® and
its miniatures relate to Safavid School of art. Veiling style
depended on partially forming form the cover head not in
independent way.

This type of veils dominates majority of Persian illustrating
production in general including those Persian manuscripts of Konya
Museum.

Second: Turkish Miniatures

- Miniature painting of Prophet Ibrahim to sacrifice his son

Ismail (Plate 7)
Prophets: Ibrahim & Ismail
Manuscript's name: Hadikat al-Suedaa ""Garden of Pleasures"*

Author: Mohamed Ben Suleiman Fuzuli®

*’Under number of preservation 142-M Persian literature.

> Under number of preservation 45 —M Persian literature.

2 One of the most important manuscripts which is written in Turkish languages, and its copies
spread all over the national libraries in the world, normally it's illustrated with the religious
miniatures, and it was written by the poet Fuzuli.
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Dating: 1585

Place of production: Baghdad

School of art: Turkish

Folio: 16 verso

Preservation no.: 937

Sizes: 117x111 mm

Description:

The story of the sacrifice was so important and so well known to
educate Muslims one of the most important practiced rituals in their
Adha feast?®. What made the depiction of sacrifice is spread enough
in the productions of miniatures. It's important to refer to
differentiate religious argument around the sacrifice son is Ismail in
the Muslim belief while in other belief he is Isaac (Ishag). Qur'an
texts narrated the story referring to Ismail as the sacrifice son®’.

Father "Ibrahim" and son "Ismail" set out for the designated place®,
and when they reached it, Ibrahim disclosed to Ismail asking him
about his view of this hard matter, the son urged the father to obey
the order of Allah rapidly and asked him to bind his arms and legs
and to turn his face from him not to take pity preventing him from
running order of Allah. Which is shown on the depiction; Ismail is
illuminated — in a small sized kid figural representation - lying on
his front while his back is facing his elderly father, and the knife

% His full name is Muhammed Siileyman, and well known as Fuzuli, he is one of the greatest
Azeri-Turkish poets, he was born around in 1495 or 1498 in Kerbela in Iraq and he died in
1556. Fuzuli composed poetry with equal facility and elegance in Turkish, Persian and Arabic,
Fuzuli’s works influenced many poets up to the 19th century .

% 1t's literally means "Sacrifice Feast", is the second of two Muslim principal feasts, according
to Islamic lunar calendar, Eid al-Adha falls on the 10th day of Dhu al-Hijjah and lasts for four
days until the 13th day.

" Qur'an 37:99-111
%8 Some references refers to Mecca, while others suggest to be Bayt el Magdis . Al-Kisa'i
M.,Vita prophetarum, p.150-152.
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appeared clearly after fallen down from the hands of Ibrahim due to
sacrificing the son with the ram. The ram is appeared in the arms of
the archangel Gabriel who is seen descending from the upper corner
of the composition.

Ibrahim is shown side by side with his son in the foreground,
wearing a long decorative garment looking up to heaven thanking
Allah with his praising attitude for sacrificing his son with ram.

The veiled face accrued covering Ibrahim's facial features; the used
illuminated veil is a developed one, distinguished by its full
independency from the head cover and its separation from the
beard. Ibrahim's head is surrounded by a flaming divine halo as an
identity of his importance in the Muslim thoughts that prevented the
miniaturists from allowing the appearance of his facial features.

Ismail "The sacrifice Son" is not apotheosized; he is not surrounded
by the light halo nor is his face veiled; what could be interpreted by
not being a prophet in this stage of happen sacrifice story. But this
probability had no artistic evidence especially Ismail was depicted
in other illustrations in the same stage of the same story while his
face with surrounded by halo of light, more over covering his eyes
like his representation in a miniature belonging to a manuscript
copy of "Hadigat Al-Su'ada™ which is preserved in the London
British Museum® (Plate 8)%. It will be appeared in next images that
belongs to the same miniaturist that he add the divine light to the
head of prophet Joseph when he was a kid and before being a
prophet, but with a minority of Aniconism features by not using the
veil on his face(Plate 10).

The features of Turkish school of art are clearly appeared in the
depicted scene like the advanced variety of un matching colors
usage like colored rocks on the right hand side, blue color of the

Z\With number of preservation Or.12009
¥ Milstein (R.), Miniature Painting in Ottoman Baghdad, Istanbul, 1990,P1.V
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ram, in addition to the good distribution of scene' issues, and
richness of natural elements that fulfilled all areas of the illustrated
image.

The miniature presents a second type of veils used on prophet's
faces, it's related to manuscripts of Turkish traditions at Konya
museum this type which is formed separately from the cover head
not partially as those of Persian manuscripts. The Turkish veil style
which is appeared in the scene used on large scale of Turkish
illustration of the same century of XVI, like a miniature of prophet
Mohamed in his way to Medina (Plate 9) from Siyar-I nabi
manuscript of Chester Beatty library of Dublin®’. This type is
obviously different from the proceeding type of Persian illustrations
by its independent forming from the head itself.

Miniature Painting of Prophet Jacob in a meeting with prophet
Yusuf and his brothers. (plate 10)

Prophets: Jacob & Yusuf

Manuscript's name: Hadikat tis-Stieda ""Garden of Pleasures"
Author: Mohamed Suleiman Fuziili

Dating: 1585

Place of production: Baghdad

School of art: Turkish

Folio: 20 Recto

Preservation no.: 937

Sizes: 114x136 mm

Description:

The highly mention of Joseph's story in Qur'an assumed un usual
Importance to its episodes in the production of Islamic miniatures in

*! Under number of preservation CBL T419.

102



JOURNAL OF The General Union OF Arab Archaeologists (1)

general; many of manuscripts all over the Xiv, xv, xvi and Xxvii
centuries gave a special interest to the most beautiful story as it said
literally in chapter 12 of Qur'an that has given the name of the
prophet "Surat Yusus".

The story tells how the brothers, jealous of their father's love from
Yusuf, tried to get rid of the boy expressing their anger and hate
towards him. The scene shows a conversation between them and the
elderly father Jacob trying to persuading him to allow the young
boy to accompany them in fun trip they organized to achieve their
main goal in disappearance of their brother.

Jacob appears setting in the 3/4 setting profile with the halo flaming
light around the head and the veil covers his facial features,
referring with his hands to sons who are standing in arrange on the
left depiction hand side, while Yusuf is standing the nearer one to
Jacob with the divine halo around his head, and no veiled face
appeared in his figural representation.

The disappearance of the veiled face in Yusuf illumination is due to
not being a prophet yet in this episode of the story, which is
repeated in the previous miniature of Ismail in the sacrifice scene
(Plate 7). Although Josef is distinguished by using the flaming halo
while Ismail not. The used veiled in Jacob's face sizes smaller than
of Ibrahim, but enjoys with the same independence from the head
cover design.

The veil at Jacob's imagery is transparent enough to show details of
face like round eyes and frame of his face, in an indication of a new
veiling way at Konya museum's manuscripts.

As it's mentioned previously that 2 main features had been used to
distinguish divine images of prophets; flaming halo and veils that
both were painted accompanied or separately, but this miniature
indicates to the priority of veiling face than fire halo in case of
characters that are considered more divine than others, although the
halo commonly spread in Islamic art in general. The miniaturist
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veiled face of prophet Jacob and didn't use it to cover Prophet
Yusuf's facial features, due to the more divinity of Jacob in this
episode of the story than his son.

The same meaning and indication appeared in some illustrations of
prophet Mohamed and Imam Ali; when the first appears with both
features while the second appears with only the flaming halo around
his face with no any veils. Like a miniature of Ghadir Khum* at
another copy of Hadikat Us-Siieda that is catalogued at Egyptian
national library (Plate 11)®, referring to the divinity of veils than
halos.

- Miniature Painting of Prophet Yusuf being rescued from the
pit. (plate 12)

Prophet: Yusuf

Manuscript's name: Hadikat tis-Stieda ""'Garden of Pleasures"
Author: Mohamed Ben Suleiman Fuzilt

Dating: 1585

Place of production: Baghdad

School of art: Turkish

Folio: 22 Verso

Preservation no.: 937

Sizes: 112x133 mm

Description:

2 The event of Ghadir Khumm is one of the most important occasions at Shia's belief, where
prophet Mohammad announced "Al welaya" To Ali; Shia Muslims believed that it means his
right in Caliphate, while Sunnis believe that refer to Ali's position with no indication to
authority. The day's anniversary in the Islamic Calendar locates 18 Dhu al-Hijjah which is
celebrated by Shias as Eid al-Ghadir up till now. For further details see: Elassal I, Shi’i’s
influences on paintings of “Ghadir Khumm” in the Islamic manuscripts — Archeological artistic
study, Tourism and Hotels Journal, Issue 22, 2015, P.5-35.

** Under number of preservation (81-turkish history Talaat)
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The depiction tells one of the earlier and important episodes
narrates that Yusuf's brothers cast him into a dark and secluded pit
till the merchants passed by on their way to Egypt; one of them
lowered a bucket into the well and when it emerged, there sat Yusuf
which was a surprise. Later on, the caravaneer brought Yusuf to his
encampment. Yusuf's brothers, who had been waiting nearby,
suddenly appeared and claimed that Yusuf was a runaway salve
whom they were willing to sell.

Yusuf is depicted in the middle of a pit appeared in the middle
bottom of the scene, he is shown with the flaming divine halo
surrounds his head. He appears with the archangel Jibrail who in the
prototype assists Yusuf in his efforts to seat himself in a merchant's
bucket; the angle's role not mentioned at any of Qur'an texts around
the story.

Outside the pit, the man who draws Yusuf up in the bucket is
accompanied by another astonished traveler. Moreover number of
people and animals surrounded the scene, while Yusuf's brothers
had been waiting nearby as mentioned above.

The veiled face is depicted this time in a different way in Jibrail's
representation by non- usage of the common veil but by not
clearing the facial features of him through damaging it or not
depicting it basically.

It's noted that another technique of depicting Yusuf in this scene
had appeared in the artist school of Bukhara in the xvii century
depends on non-usage of veils on his face, more over being in the
pit without representations of archangel Jibril like a painting
miniature of manuscript Yusuf and Zulaikha (plate 13)* is
persevered in the national library of San Petersburg®, and dates
back to 1615, belonging to Bukhara school of art. Joseph is
appeared in the composition with no facial features but without

i Pugachenkova g., galerkina O., Munuatiopbl cpeagHeit Asum, Mocksa, 1979, P1.54
* Number of reservation: MS 10S AS Uzbek SSR 1433.
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using those veils; the artiste keen to unclear his face with using
flaming divine halo.

- Miniature Painting of Prophet Jacob being suffers. (plate 14)
Prophets: Jacob

Manuscript's name: Hadikat tis-Stieda ""'Garden of Pleasures"
Author: Mohamed Ben Suleiman Fuzili

Dating: 1585

Place of production: Baghdad

School of art: Turkish

Folio: 24 Verso

Preservation no.: 937

Sizes: 114x96 mm

Description:

Jacob is depicted while suffering after his sons returned back to him
without his beloved one Joseph; it's one of the most important
episodes of the story which narrates the sadness of Jacob upon his
son which ends with the final dramatic scene of meeting both in
Egypt when Yusuf raised his parents on the throne as Qur'an
mentioned*®.

Jacob is appeared with all signs of sadness like lying with his hand
upon his face, and his guilty sons surround him can do nothing to
their elderly father.

He is depicted with no flaming halo around the head in unusual
position to prophets' representations in this manuscript and the
ottoman artistic school of Baghdad that the miniature belongs to.

% Quran12: 100
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Despite the disappearance of the divine halo, the miniaturist is keen
to veil his face in indication to the importance of veiling faces more
than surrounding them with the divine halo.

The used veil is a developed one used by the miniaturist in the
depictions of the same manuscript of Fuzuli sizes enough space to
hide all facial features of the divine character of the prophet, and
follow the same design of independency from the cover head as it's
found in the previous miniatures.

The details of the ottoman school of Baghdad are shown clearly
through the decorated foregrounds, facial features of the attendants
and fulfill of the background with architectural elements and
various decorations, in addition to the well distributed elements of
the illumination all over the depiction scene.

Veiling style at Jacob's face indicates to the 2" types of veils have
been introduced in this article by its separation from the cover head
which is spread in Turkish illumination in general and Indian school
of art as well. This type was introduced in latest of xv century and
had been continued later in Turkish and Indian arts like that
miniature of Prophet Solomon when the angel of death eyes a man
in his court (Plate 15), a folio from the wonders of creations and the
oddities of existence of Qazwini which is persevered at Princeton
university library®’, whose paintings date back to late seventeenth
century, depicting the same separate way of veiling prophet's face.

- Miniature Painting shows the martyrdom of Prophet
Zakariya. (plate 16)

Prophets: Zakariya

Manuscript's name: Hadikat Uis-Siieda ""Garden of Pleasures"*®

Author: Mohamed Ben Suleiman Fuzuli

*Under number of preservation MSS Garrett 82.
% Another copy bearing the same name of manuscript.
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Dating: 1604

Place of production: Baghdad

School of art: Turkish

Folio: 49 Recto

Preservation no.: 101

Sizes: 160x104 mm

Description:

The martyrdom of Prophet Zakariya "Zacharias" played an
important role in both Sufi and Shi'ite interpretations. So that it
occupies a gran care in the Muslim artist's mentality that is affected
strongly with the mystic thoughts in the Xxvi century; what is
appeared in the plenty of prophet's miniatures production.

The scene is generally depicted with Zakariya's enemies were
closing in on him, a tree trunked opened up and Zakariya hide
inside it. However, the edge of his robe was visible sometimes
through a crack in the tree, while Satan revealed it to the pursuers,
advising them to cut the tree in half vertically in order to kill the
prophet concealed in the trunk.

The main tree of the whole event is centralized and 2 men using the
cutting method taking the advice of Iblis as mentioned before.
Moreover, figural representations for witnesses and enemies are
depicted. The illumination belongs to Turkish School of Art in
Baghdad which is clear in using brilliant colors with the ottoman
style of garments and robes.in addition to, the realism way in
figural representations and logic distribution of proportions in
bodies' representations and elements all over the scene.

Neither the veiled face nor any of halos is appeared in the whole
scene, is due to being the representation of prophet's figure is
hidden in the tree, but the damage veiling way to the face of the
devil is used in this painting miniature leading to the disappearance
of his facial features. And this a different representation of the
Satan images in Islamic illuminated manuscripts.
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The miniature refers to veiling faces in Konya manuscripts, wasn't
only for prophets, but it extended to include Satan even in a
different way, but it's one of prophet's miniature illustrations.

Historical summary about Prophets of the miniatures:
Musa:

Musa or Moses who was one of Muhammad's predecessors, he had
a special importance as the messenger who heard Allah's voice and
brought a written law*°.

He was sent to the Governor of Egypt (pharaoh) with the message
of true religion rather than to make him release the children of
Israel. His story has many episodes are mentioned in various
resources such as biblical elements with rabbinical literature and
other ones. His life from birth to death came on the priority of
miniaturists no less eventful than that of Yusuf; the illustrative
cycle of his prophetic mission is consequently as rich and varied
enough.

Between the common episodes appeared in the illustrated
manuscripts were his representation as infant in the river, his
existence in front of the Burning Bush®, meeting with magicians
and his rod while swallowing their arts, the crossing of his
followers and drowning of the Egyptians in the sea, his episode
with Qarun "Korah"*! and his treasures, his episode with Khadir*’
and his stories in mount of Sinai. His representation in Islamic
miniatures not appeared only in the manuscripts narrating stories of

% Qur'an 7:156; 42:11

“0 The texts recount that Moses was seeking for fire when he saw illumination, he wanted to
take some fire from it but the light played hide and seek with him, circling round the tree and
reappearing on top of it. The prophet was afraid, then he heard Allah speaking to him, he was
standing in front of a large tree, small flames dart out from its leaves this it's the Burning Bush.
*! He is the relative of Musa who became rich and powerful and led a rebellion against him.

2 A mysterious saint of ancient syncretic origins, he was identified by Muslims as the servant
of God (Qur'an 18:59-81).
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prophets, but also in other ones like Khamsa and Haft-Awrang
groups as a kind of frequency in depiction.

Ibrahim:

Abraham is the ancestor of the Arabs through his son Ismail. He
enjoys a high level of importance in the Muslim's belief; he is the
friend of Allah (Khalil Allah), and he is mentioned no less than
twenty-five Qur'anic chapters. He gave the both to other 2 prophets;
Ishaq (Isaac) who is the root Israel children and Ismail (Ishmael)
who is the grandfather of all Arabs trips.

Several episodes from his life were continually retold, interpreted
and illustrated. Especially his thrown in the fire, King Namrud
(Nimrod)* flying to heaven, He while sacrificing his son Ismail,
and his building of the Kaaba™.

Ismail:

Son of Abraham and the origin of all Arabs, his mother was the
Egyptian woman "Hager", and he is associated with the scene of
sacrifice in Islam which is highly connected to their great feast and
divine ritual of pilgrimage.

His figural illustrative representation in the Islamic miniatures
related only to his famous scene of sacrifice with no other
depictions belonging to him found in illuminated manuscripts.

Jacob:

Jacob was the elder father in Yusuf narrative story which occupied
a large interest in the production of prophet's miniatures in the
Islamic medieval centuries. He was son of Ishaq (lsaac) and
grandson of lIbrahim. His illustrated representations were parts of
Yusuf episodes as the father of 11 sons the origin of Israel children
generations who stayed till Moses and crossed with him the sea.

** One of the greatest kings in the history of the world and an archetypical infidel, enemy of
God. AlTabari A., Ta’rikh al-rusul, Vol.l, P.163-170
* In Mecca as a center of pilgrimage and made it into a place of pure monotheistic belief.
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This due to the only mention of Jacob in the Qur'anic chaptersa s a
part of Yusuf story; this clearly shows the high influence of Qur'an
texts on the mentality of miniaturists in illustrating episodes existed
In its texts not in the historical texts or other resources content.

Yusuf:

A complete chapter in Qur'an is given to story of prophet Yusuf
(Quran:12), in a sign of assuming an unusual importance,
describing it with the most beautiful stories as Qur'an said (12:1-2).
That leads to an unusual importance of episodes of his story in the
illustrated Islamic manuscripts to leave a rich account of miniatures
belonging to him. Especially with the spread of grand poetic
literature writings related to episode of him with the Egyptian Lady
"Zulaykha" like those that were written by Abdelrahman Al Jami in
Herat and by Hamd Allah in Istanbul inspired artists in both Iran
and the ottoman empires to decorate many manuscripts with
detailed cycles.

The representations of Yusuf includes his brother while beating him
in the bit, being rescued from the pit, the merchants showing
respect to him, being sold in Egypt, in prison, in palace of Zulikha,
situation of Egyptian ladies when slice their hands instead of fruits
by his appearance, his situation of the famine...and others.

Zakariya

He is the father of Prophet Yahya (John the Baptist), he is
mentioned in Qur'an texts for example (3:32-36 ; 4:1-15 ; 19:89-
90).he was sent to the children of Israel with the message, and he
related to Virgin Mary by bringing her up with him in the cave
when she blessed all place by her high spiritual position. Zakria was
elder enough when he asked Allah to giving him a birth to son who
was later on Prophet Yahya.

His martyrdom scene is considered the only found belongs to him
in the Islamic Miniatures, and it was associated with Sufis and
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Shiites because Zakariya's story had a spiritual mystical episodes
lead such scene to spread up in the illuminated manuscripts and in
the Muslim artistic galleries.

Conclusion:

This Article presents an interpretational analysis for usage of veiled
faces in prophet's representations in Islamic Miniatures with
application on seven samples preserved at Konya Museum in
Turkey where 6 prophets are figured with features of divinity that
occurred with clarity of prohibitions calls influence in illustrating
divines in Islamic paintings in general. Selected samples belong to
Persian and Turkish schools of art and photographed by the
permission of Turkish museum, they were abstracted from various
original manuscripts according to containing representations of
such veils at that cover the facial features of the prophets. The
article introduced 16 miniatures to support the explanation of
veiling concept and analyzing its types and purpose.

Following issues summarize the conclusion of the study:

- Veiling faces in the figural representations of prophets is one of 2
main features indicating to divinity and representing an
interpretation of Aniconism in Islamic Art; the priority at
miniaturists’ mind is to veil the face though the usage of flaming
halo is the origin remark of divinity. All miniatures of prophets at
Konya Museum gathered between both features expect their
representations in kids' stage like Yusuf in (plate 10) who is
represented with the flaming halo only, and Ismail in (plate 7) who
had no features of Aniconism.

- 2 main types of veils are introduced through illustrations of
Konya Museum;

= First related to Persian manuscript of Sabhat al-abrar and marked
by its partially form from the cover heads like presentations of
Musa (platel) and Ibrahim (Plate 3). It was appeared in xv century
and had been continued in Timurid and Safavid schools of art in the
xvi century like representations of prophet Mohamed at Miraaj
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(plates 4,5,6). This type had no independent style from the face and
formed through the head itself.

= Second type is distinguished by its independent forming from the
cover head of prophet, and it's related to ottoman manuscript of
"Hadiqut al-Sooada" like representations of Ibrahim (plate 7) and
Jacob in (plate 14). This type was remarkable features of veiled
faces in the xvi century like prophet Mohamed's veil at (plate 9) and
continued to be used in xvii century like Solomon's veil of (plate
15). The type has its own design in a separately way from the cover
head.

- Transparent type of veils appeared in miniatures of the museum
and showing details of eyes behind, and forming face style like
miniature of Jacob (plate 10).

- The artists used sometimes the way of damaging facial features
for some characters like archangel Jabriel (Plate 12) and Satan or
Iblis (Plate 16) which is a trail of hiding their features, due to
absence knowledge about their imagination. This way not used for
figural depictions of prophets as an indication of using veils instead,
though the alternatively unclearing facial features in the miniatures
of xvii centuries.

- Miniaturists were keen in using the veiling faces more than the
lighted halos as a priority of divinity and expressing Aniconism like
the ottoman miniature of Jacob in his sadness after losing Yusuf
(P1.14), with the difference of divinity between prophet Mohamed
and Imam Ali in (Plate 11) which is reflecting the idea of veils
priority at prophet Mohamed's face only, while Ali's face only is
surrounded by the well-known flaming halo.

- Introducing an interpretation for the artistic expression
"Aniconism" and associating it with Islamic art historical studies,
relying on investigations of Oleg Grabar, Feliz Cagaman and
others. This interpretation indicates to principal features, veiling
faces is one of them. Islamic miniaturists were affected by callas of
prohibitions through veiling faces and flaming halo's usage instead
of preventing from illuminating divine characters.
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Plate 1:
Miniature painting of Prophet Musa
with the devil

Sabhat al-abrar, Konya Mawlana
Museum,123 , 28 Recto, 1537-
8AD, Tebriz, Timurid, 10.2x6.7
cm.

S: Bagci

Serpil, Konya Mevlana

Muzesi, Resimli Elyazmalari, Istanbul,
2003, Pl.p.61
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Plate 2:

The seduction of Yusuf, Bustan
Saadi, Egyptian national library,
22-persian Literature, 1488 A.D.,
Behzad, Timurid School of art,
17x21 cm.

S: Original manuscript at Egyptian
national library
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Plate 3:

Miniature Painting of Prophet
Ibrahim with Rahip

Sabhat al-abrar, Konya Mawlana
Museum,123, 49 Verso, 15378AD,
Tebriz, Timurid, 130x95 mm.

S: Bagci Serpil, Konya Mevlana
Muzesi, Resimli  Elyazmalari,
Istanbul, 2003, Pl.p.62

Plate 4: Ascension of Prophet
Mohamed "Miraaj", Khamsa
Nizami, Chester Beatty Library of
Dublin, CBL Per 137, 1493 A.D.,
23.4%21.7 cm.

S: Wright (E.), Islam, Faith. Art.
Culture, manuscripts of Chester
Beatty, 2009, Fig.25
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Plate 5: Ascension of Prophet
Mohamed  "Miraaj",  Khamsa
Nizami, Egyptian National Library,
142 — Persian Literature M, 1579
A.D., Khursan, 17x28 cm.

S: Original manuscript at Egyptian
national library
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Plate 6: Ascension of Prophet

Mohamed "Miraaj”, Yusuf w-
zulaykha of Gami, Egyptian
National Library, 45-Persian

literature M, 1534 A.D., Safavid
school of art, 15x24 cm

S: Original manuscript at Egyptian
national library



Plate 7: Miniature painting of

Prophet Ibrahim to sacrifice his

son Ismail, Hadikat al-Suedaa,
Konya  Mawlana  Museum,

937,1585AD, Baghdad, Turkish,

16 Verso, 117x111 mm.

S: Bagci Serpil, Konya Mevlana |

Muzesi, Resimli  Elyazmalari,
Istanbul, 2003, Pl.p.116.
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Plate 8: Miniature Painting of
Prophet lbrahim to sacrifice his
son Ismail, Hadigat Al-Su'ada”,

London British Museum,
Or.120009.
S:  Milstein (R.), Miniature

Painting in Ottoman Baghdad,
Istanbul, 1990, PL.V



Plate 9: Prophet Mohamed in His
way to Al Medina,Siyar-i-nabi,
Chester Beatty library of Dublin,
CBL T419, 1594-95 A.D., Turkish
School of Art, 37.4x27 cm.

S: Wright (E.), Islam, Faith. Art.
Culture, manuscripts of Chester

Beatty, 2009, Fig.6
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Plate 10: Miniature Painting of
Prophet Jacob in a meeting with
prophet Yusuf and his brothers,
Hadikat Us-Sitieda, Konya Mawlana
Museum, 937 , 1585, Baghdad,
Turkish,20 Recto, 114x136 mm

S: Bagci Serpil, Konya Mevlana
Muzesi, Resimli  Elyazmalari,
Istanbul, 2003, Pl.p.117



Plate 12: Miniature Painting of
Prophet Yusuf being rescued from
the pit, Hadikat (s-Stieda, Konya
Mawlana Museum, 937, 1585,
Baghdad, Turkish,22  Verso,
112x133 mm.

S: Bagci Serpil, Konya Mevlana
Muzesi, Resimli  Elyazmalari,
Istanbul, 2003, Pl.p.118
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Plate 11: Prophet Mohamed and
Imam Ali at Ghader Khum, Hadikat
Us-Sueda, Egyptian ~ National
Library, 81- Turkish History Talaat,
1551 A.D.

S: Original manuscript at Egyptian
national library




Plate 13: Miniature painting of
Prophet Josef thrown into the well
by his brothers, manuscript Yusuf
and Zulaikha, Bukhara, 1615 AD
National library of San Petersburg
MS 10S AS Uzbek SSR 1433,
22.8x12 cm.

S: Pugachenkova g., galerkina O.,

Munuatiopsl cpeHeit A3uu,
Mocksa, 1979, P1.54
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Plate 14:Miniature Painting of
Prophet Jacob being suffers,
Hadikat  (s-Stedd , Konya
Mawlana Museum, 937, 1585 AD.,
Baghdad, Turkish, 24 Verso,
114x96 mm

S: Bagci Serpil, Konya Mevlana
Muzesi, Resimli  Elyazmalari,
Istanbul, 2003, Pl.p.119.



Plate 16: Miniature Painting shows |

the martyrdom of Prophet Zakariya,

Hadikat Us-Stieda, Konya Mawlana

Museum / P.N.101,

1585AD, Baghdad, Turkish, 49|

Recto, Sizes: 160x104 mm.

S: Bagci Serpil, Konya Mevlana
Muzesi, Resimli  Elyazmalari,
Istanbul, 2003, Pl.p.121
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Plate 15: The Angel of Death eyes
a man at Solomon's court,
manuscript of the wonders of

creations and the oddities of
existence of  Qazwini, Iran,
Paintings of Late seventeenth
century,  Princeton  University

Library, Mss Garrett 82, 34.5%23.5
cm

S: Berlekamp (P.), Wonder, Image,
and Cosmos in Medieval Islam,
London, 2011, P1.90.
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Type 1: Partially from cover head - extracted from plates 1 & 3

Type 2: Outer form of cover head- extracted from plates 7 & 15

124



JOURNAL OF The General Union OF Arab Archaeologists (1)
A5 bl — Al cliadall A LS slaiall o g2 gl
4 08 UY ga ciadiay pde Guabid) ¢l 8 5 ) guaal) Cilla ghadlal)
*Jlaad) ash ) daaa ash) ) 2
:gdlall
Cpmals L (o il ol Al il By gy ALl pucall ) 6
QMLLLN‘JJ\L}AJ.JM‘ Caand Jﬁjﬁ:);}j\ Z\ﬂh}@\)}ﬂ\ ML@J\L&U:\M:\:\J
oalda ol gl Baal 5 Al jo @llia S5 o) e A ) ) Al aladiul J g Ay
L@.u\) ‘:Js:} _('A.um&\ ‘)‘}QAAS‘ BJ...@S: ‘ﬁ Audaal) — ‘;‘1_1..4;..15\ 03 5929 M.la:_i
.c«lf.\g\-fy\ J.I}LA:I
s Apadlal) cllaghad ol gbail slarall osa sl Gl J by
Rt U< Al ClBERY) s ISy Lol Y 8 s L e s
Adars o ) Jalas N AALYL ke V) el a4 A ) Leiled g
91-.,\-1-13.” JJ}L».AEM\JJ d)au,a‘ﬂb} a};)ﬂ d};“.ﬁ\)}ﬂ\ ‘dLgJ\-I 4:1-.,1-\-&\ 5929
@QJ&MY}AML;A&M\WU»JM\ uﬂ\&&;@@&;\a‘;ﬂ\
olazall bP)j\LHﬂQ)@.E:\:\J)SU&)LM‘JAﬁJLAJVL@JA‘Z\:iSJEja:\MJu
ddide JREL gladuy ousey Cugs i deladd s aal il Al el
LS 4058 LY a cimter il sl s (e s Lo Jpemal) 5 Aidiias
BJL&\J\Mé\@;ﬁwa\‘u\";Mw)ﬂc)ﬂzﬁ\guﬁgﬂj
Jie s A Q&)&&Eﬁu\@ﬁ@.clﬁhﬂoﬁjw@ﬁ)\g._g.u‘_g\
Qi Cilae daghiay by A el A0S ol e Jaghde da
2o o eVl ae iy padd) ISl gaen Glugg elaend) Ao g A

sl clalgt)
A58 8 LY ge e — gl — LWyl — A0l Cilataia)

a.aw glhdt sl dgxay @L,u.d& KR eui.- @MY\ DB Guat
ibrahimelassal2@gmail.com

125


mailto:ibrahimelassal2@gmail.com

JOURNAL OF The General Union OF Arab Archacologists (1)

The Celestial Ferryman in Ancient Egyptian Religion
""Sailor of the Dead"
Dr.Radwan Abdel-Rady Sayed Ahmed”

Abstract:

In the ancient Egyptian religion, the ferryman was generally
called (Hr.f~h3.f) and depicted as a sailor or a boatman standing
in the stern of a papyrus boat.

The Egyptian ferryman is known from the funerary texts:
Pyramid Texts of the Old Kingdom, Coffin Texts from the
Middle Kingdom, Book of Dead from the New Kingdom, texts
from Greco-Roman temples and other textual resources in about
21 names and titles.

It was necessary for the deceased to summon a ferryman at his
crossing, that he would navigate the soul through the winding
waters of the Underworld, naturally by means of a magic
formula, in which the mystic name of the ferryman was
contained.

In all of these sources we find his names, titles, epithets, roles,
functions, and relations with other deities of ancient Egypt.

As he was a god in the Netherworld and the ferryman of the
dead, he may be the origin of the Greek ferryman CHARON of
HADES.

The idea of the ferryman of Netherworld is not found in ancient
Egypt and Greece only, but also found in other ancient cultures
as in Yorubas of south Nigeria, Mesopotamia, Ancient Europe,
Rome, and Norse (Bronze-Age of Denmark).

The paper will try to give a detailed idea about this important and
sacred personality in the Underworld and in ancient Egyptian

* Lecturer of Egyptology, Egyptology Department, Faculty of Archaeology - Aswan
University, Aswan, Egypt. radluxegy@yahoo.com
My thanks, gratitude and affection to Professor Penelope Wilson (England) and Dr.
Ayman Wahby Taher (Egypt) for their help and useful notes as they gave a final revision
for the manuscript and correction the English writing.
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religious beliefs through the textual sources from different
periods and comparable ideas from other cultures.

Key Words

Celestial Ferryman, Assistant of Boatman (Aken), Dead, Ferry-
boat, Netherworld, laru-fields ,Names & Titles, Rule, Pyramid
Texts, Coffin Texts

Introduction

In the ancient Egyptian religion, the ferryman was the patron and
custodian of the boat that carried the souls of the dead into the
Underworld.

Apparently the ferryman assistant %» remained in a deep sleep
when he was not needed, and had to be woken by the dead who
summoned him when he required his services.

He was generally called (Hr.f~h3.f) and depicted as a sailor or a
boatman standing in the stern of a papyrus boat.

He was not of the focus of worship, and had no particular cult
centre or a temple in ancient Egypt.

He is referred to a number of times and is mentioned frequently
in the Pyramid Texts from Old Kingdom, the Coffin Texts from
Middle Kingdom, the Book of the Dead from New Kingdom,
texts from Greco-roman period and other textual sources.

In all of these sources we find his names, titles, epithets, roles,
functions, and relations with other deities of ancient Egypt.

As he was a god in the Netherworld and the ferryman of the
dead, he may be the origin of the Greek ferryman CHARON of
HADES.

In the following, we will try to form a detailed idea about this
important and sacred personality in the Underworld and in
ancient Egyptian religious beliefs through the textual sources
from different periods.

I-Who is the ferryman of the Netherworld ?

The celestial ferryman of ancient Egypt is a deity of different
names. First attested in the Pyramid Texts of Old Kingdom, as
the boatman of dead he was supposed to ferry the deceased king
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across the shifting waterway to the abode of Re, or to the

Afterlife sht-htpw “field of offerings* (see name number: 17).

The divine ferryman is known as Hr.f-h3.f “He whose face is

behind him” (see names numbers: 3-6) or by any of a dozen other

names many of which have similar meaning such as M33-h3.f

“Whose sight is behind him” (see names numbers: 1-2), and

which seem to be linked to his role.

This sacred person as a god is sometimes depicted in the

vignettes of the New Kingdom funerary texts seated in his barque

and being hailed by the deceased.

In the Papyrus of Anhai he is shown, according to many of his

descriptive names, with his head facing backwards (fig. 1 a,b).

He is less frequently attested in later periods®.

‘%kn-The ferryman assistant in the Underworld (see names

numbers: 7, 8).

The two ferrymen M33-h3.f and %n may also have been

understood as the guards of Osiris. In PT. 1201a, the ferryman
33-h3.f is said to be a gate keeper of Osiris. The name %n has

been compared with the %mn.w-hr, who guards the place of

Embalming according to CT spell 49 (CT. I, 218 b)>.

I1-Writings of the ferryman’s names

The names will be discussed here in chronological order:

1-M33-h3.f “Who sees behind him”.

This name is first attested in the Pyramid Texts of O.K.

@%EX@Y ER = as a name of the ferryman in the heaven®.
It occurs also in the Coffin Texts of M.K

2 T B

Y Wilkinson, R.H., Complete Gods and Goddesses, p. 104; PT. 999; Lurker, M., Gotter und
Symbole ss. 180-181.

PT.12014a; CT. 1,218 b.

*Whb 11,10 (5); PT. 597.

“CT IV, 367e.
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ZM&@%&&% 33-n-h3.f “Who sees from his behind”® or
“Who looks to his behind?”.

—

N~ Mn-h3.f® which probably means “Whose back is
firm 27,

And continued in the funerary N.K. Book of Dead:

2V

oY )

Z NRT RS

And in the Greco-Roman period:
5o N\ T o= o

5T he—u

“Who-looks-behind-him" is the traditional translation for the
Egyptian expression M33-h3.f, one of three names. According to
them, the ferryman was known in the Egyptian Pyramid Texts.
The two other names are:

Hr.f-h3.f “Whose face is behind him* and Hr.f~-m-hnt.f -hr.f- m-
mh3.f “Whose face is in his front, Whose face is in the back of
his head*.

The verb M33 as a part of the name M33-43.f, the verb does not
mean “look upon® or “look at“, but the verb means basically

13 13

SCC .

SCTV, 73n & 74i; @%& "isa repeated writing form for verb A33 in Pyramid Texts,
299; 439; 448: Faulkner, R.O., Middle Egyptian, p. 100.

® CT VI, 20r; m33-h3.k: 29b; LGG 111, 201-202. It is a rare, strange and unique writing form
for verb M33 in Coffin Texts (may be a corrupt writing?); Rami van, D.-M., Dictionary of
Coffin Texts, pp. 152-153.

"Whb 11,10 (5).

*LGG 111, 201

% Lapp, G., The Papyrus of Nu ( BM E 10477 ), p. 93, sheet 20, line 9; Lapp, G., "The
Papyrus of Nu", PP. 263-264; Louise, G., Die "Textschmiede" , ss. 83-99.

10 Maspero, G., Sarcophages (CG 29305), p. 11.

Y Faulkner, R.O., Papyrus British Museum 10569, pp. 33, 26.
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The name also does not describe a self-desire in the case of

turning face at looking, but just a physical description for
=12

seeing ™.

2-M33-m-hr.f “Who looks with his face”.

This name is first occurred in the Pyramid Texts of O.K. as a

name of the celestial ferryman in the astronomical concepts of

the Netherworld:

ZINNT»

And in the Greco-Roman period:

AN
)&kkﬁ M3-m-hr.f, an epithet of some deity, but its
meaning is not obvious; a possible interpretation is (He who sees
with his face)™.
3-Hr.f-h3.f ”Whose face (sight) is behind him”.
A name for the celestial ferryman known since the Pyramid
Texts:

<@7k&%1el
T T

It is an adverbial nominal sentence forming as a name of the
celestial ferryman™.
And in the Coffin Texts:

2 A

12 Depuydt, L., “Hintersichschauers®, pp.33-35. It maybe refers to the way the ferryman
stands in a boat with his head turned to see the way he is going, according to a view of
point to Professor Penelope Wilson as she made a final revision for the manuscript.
13pT. 1059; Krauss, R., Astronomische Pyramidentexten, s. 67; LGG Ill, 202.

4 Speleers, 1., Recueil des Inscriptions Egyptiennes, p. 361, 51; LGG 111, 202.

!> Faulkner, R. O., "Gissen Papyrus ", p. 67, fragment1, line1 and commentary p. 71; LGG
111, 202.

Wb 111, 127 (11-12); PT. 1091 a.

YPT. 1091 a.

8 Edel, E., Alt Agyptische Grammatik, s. 595 (28).

9CT 11, 138f; 111, 174i; VI, 3c, 23e.
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q & S V\E @ Tw-hr.f-h3 "Whose face is behind”.

The construction of the adverbial sentence in Hr.f~h3.f ”Whose
face is behind him” does not express the action one expects from
the ferryman according to the analysis mentioned above, but
expresses just a state of circumstance.

The expression Hr.f~h3.f does not mean that the ferryman turns
his head forward and backward, but his face is turning backward
like noses and faces of the demons®.

4-Hr.f-m-h3.f ”Whose face is in his back or behind him”.
A==

| Wox Hr fn-h3.f

These2 ;Nritings of the ferryman’s name are dated to Dynasties:
21-247,

5-Nb-hr.f-h3.f “Lord (God), whose face is behind him”**.

N A
e W
This name occurred in N.K., Saite and Greco-Roman periods.

6${r§-hnt.f “Whose face is in his front”.

& T s

S ~ x—; Also Hr.f-m-mh3.f “whose face is in his
back”®.

This name is first attested in the Pyramid Texts (O.K.)
Hr.f-m-hnt.f-hr.f-m-mh3.f “His sight is in his face, his sight is in
his nick”.

“LGG YV, 303.

2! Depuydt, GM. 126, p. 35. It is the way the ferryman rows the boat with his neck turned to
face the way he is going, according to a view of point to Professor Penelope Wilson as she
made a final revision for the manuscript.

22 Wb 111, 127 (13). In this name the word #3 is presented here with the nominal prefix

23 Blackman, A. M., “pap. Skrine, no. 2%, pp. 28-29.

% Buhl, M.-L., Anthropoid Sarcophagi, p. 57 & abb. 22; Koefed-Petersen, O., Catalogue
des Sarcophages, p. 36.

2 Wh 111, 127 (13); PT. 493b; LGG V, 304; Depuydt, GM. 126, p. 36.
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AS V0 EAA § ¥id SRR
Concerning this name, Sethe thought that the man at steering the
boat is nearly looking at his front and nearly looking at his back.
The word nearly is in his translation for the name:
“O you, your face nearly is in your front, your face nearly is
behind your head®.
On contrast of Sethe’s suggestion by comparing this meaning
with the PT.1221 in a description of a demon or a genii whose
locks are in different parts of his head (in front, on temples, and
in behind) at the same time.
That means Hr.f~m-hnt.f-hr.f~-m-mh3.f has a face in the front and a
second face in the back. In addition the PT text 493 is the unique
proof that the determinative 2> in the word (m) h3 gives the
meaning “the back part of the head*.
It is acceptable that the three names describe the same member of
the Egyptian pantheon. This depends on the fact that the two
names of both ferrymen have appeared in the same context of the
inscriptions, they are:

33-h3.f and Hr.f~h3.f. They were mentioned in two texts: PT.
383a and 1227a.
Hr.f~-m-hnt.f~-hr.f~-m-mh3.f is similar to Hr.f~m-mh3.f the owner of
the name Hr.f~h3.f.
In addition, one of the forty-two judges in the Book of the Dead
bears the name Hr.f-h3.f, the relationship with the ferryman was
not clear in the time of Old Kingdom?®'.

2% pT. 493b; Lacau, M., Parties du Corps, p. 35. T e 13 “neck, behind of the head*(

@7 & Urk. IV, 697, 13) the writer succeeded to represent this part of the head with an
enough clear drawing@. In this example the word 7B 2D s presented here without

P
the nominal prefixk. Later as a compound word: R — @ @; k < ﬁi & mkh3

(Urk. IV, 971, 5), and in Coptic: Mmakx “neck*, Lacau, pp. 35-37 (8875 and 78).

% Depuydt, GM. 126, pp. 33, 36. For more discussions about the three names, see pp. 33-
38; Sethe, K., “Herbeibringen der Fahre”, ss. 1-103; Krauss, Astronomische
Pyramidentexte, ss. 67-86.

132



JOURNAL OF The General Union OF Arab Archacologists (1)

All of the previous names of the celestial ferryman are connected
with one meaning: it is about looking behind and facing
backwards when he pays attention to the dead who summons him
from his behind or this is his continual position and his perpetual
state as he looks always towards his back to observe one who
waits his return on the other side of the celestial waters to ferry
him in his boat.

Also these names have expressive meanings of continuous
waiting, observation and attention of this person and see how a
ferryman stands in his boat.

Finally these names of the celestial ferryman are deeply
connected with his role and linked to its importance in the
Afterlife.

7-%kn

A name for the celestial ferryman without a certain sense from
N.fKﬂ. and GEO'ROW periods.

A@; / EX e,

8-%kn-hr

A name of the celestial ferryman: %mn is a stem of unknown
meaning. First attested in the Coffin Texts (M.K.), it is also
attested in the Book of the Dead (N.K.) and at the temple of Edfu
(Gr-rom. period).

m O Mm%w |

%@j @; ﬁ@%;@‘ from M.K. and N.K*.

At the Temple of Edfu one of the crewmen of Re’s boat is called:

"kn hr as a ferryman or a sailor:
? Tosc @

Lo Y _Faos

kn-hr-m- h)t—wz) n—R"

“Ckn-hr in the prow of Re’s boat

9931

Wb 1, 235 (1).
2 \WPL.183.
0 GG I, 237.
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M33-h3.f “Who sees behind him” or the celestial ferryman is the
boss of %n and “%n is the assistant of A33-h3.f who helps him for
acting his profession when he turns his face backwards and
commands him to come. % is also a celestial ferryman®
9-Mhnty

R%X%% With det. ﬁ: “Ferryman, Boatman, Sailor”,

and with det. @: “Ferryman in the heaven, Celestial ferryman”
from O.K. and M.K**,

This name is derived from verb k‘% ~ =k mhnt ‘cross,
ferry over water” from O.K., M.K., and N.K*

N s
N s
k?ﬁ%\é}g\m
EXW%;%@%.
N7 ) Tlo

A
%ﬁ%\ sometimes comes with the singular masculine
definite article p3: p3 Mhnty” The ferryman, The boatman”

N K 40
& kﬁ@%gk% 7ﬁQ\\ ﬂ% E?ﬁ\\%,

ﬁ:umwm\\

k W b %41

L LGG 11, 237; EdfuVI, 150, 4-5.

% Sethe, ZAS 54, 5.3 and note n. 1, for more discussions around M33-43.f'and %n, see: ss.
2-13.

% Wh 11, 133 (14-15); Van Voss, M.H., "Féhre" and "Fahrmann", 85-86.

% Whb 11, 133 (12-13); Rami van, D.-M., Dictionary of Coffin Texts, pp. 179-180.
% PT. 597.

% PT.1193.

%7 Faulkner, Middle Egyptian, p. 115.

¥.CT 11, 174.

¥ Urk vV, 146, 17.

“1L.GG IIl, 396-397.
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Also %%ﬂ% mhnt is a name of the ferry-boat derived from

the previous verb*.
o= N

)
NZLZw
Mi ks

%46
EEGQ% %ﬁég\g}iwul

According to these writings we could observe clearly that the
name of the ferryman Mhnty is formed by adding Nisbe-adjective
(v) to the verb mhnt “to ferry over water”, or to the name derived
from this verb: mhnt “ferry-boat”.

Here we could give this name of the ferryman another related
meaning: “He of the boat, he who belongs (relates) to the boat”
by considering the name, and “He who ferries over water by a
ferr